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PREFACE. 



Of the Fourteen Compositions described in the follow- 
ing pages, the first alone occurs as a whole in the 
" Catacombs" (in the Cemetery of S. Callistus): and it 
was this which suggested to the Author the idea of 
putting together other Compositions in a somewhat 
similar form, like triptychs, with a systematic arrange- 
ment of subjects. 

The Paintings and Glasses of these fourteen Compo- 
sitions exhibit to the eye the Christianity of the third 
century, though possibly some one or other of them may 
belong to the second, and several of them certainly be- 
long to the fourth. Such as belong to the fourth, if 
later than the accession of Constantine but still contem- 
porary with the tombs at which they occur, are distin- 
guishable by the aureole round the heads of the figures, 
and sometimes by other signs, such as the presence of 
the monogram, or the presence or vicinity of dates and 
names of Consuls, &c. But paintings not contempora- 
neous, added in the fourth century, or later, near tombs 
which were specially honoured, after the Cemeteries had 
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vi PREFACE. 

ceased to be in general use, and even after they had 
been rifled by the barbarians, are easily known, both by 
traces of alterations made in the crypts or galleries where 
they occur, and also by a marked difference of style and 
costume in the paintings themselves. 

The sculptures from Christian sarcophagi at Eome 
(and in two instances from sarcophagi at Aries), which 
have also been used in these Compositions, represent the 
symbolism of the fourth and fifth centuries. Such sculp- 
tures on sarcophagi hold the same place in the ciypts of 
the first Basilicas founded under Constantine and his 
successors, as the fresco paintings and glasses hold in the 
" Catacombs " of the first three centuries. 

The symbolism of the paintings, glasses, and sculp- 
tures is absolutely the same, though in the fourth cen- 
tury slight variations and additions become noticeable 
in the treatment of details. A limited number of sub- 
jects, eighteen or twenty perhaps, are repeated over and 
over again; so that when once the general principle 
running through all, and the Christian application of 
each subject is known, it is easy to recognise them, 
however they may be varied or abbreviated. 

After the sculptured sarcophagi there follow in order 
of time the mosaics of the churches of Eome and Eavenna, 
beginning from the fifth century ; but of these, beyond 
one or two incidental allusions, no use has been made 
in the present work. 
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PEEFACE. Vll 

The reader will wish to know how fax the parts of 
the Compositions described are in themselves and in 
the style of their reproduction to be depended upon as 
copies from the originals referred to. Care therefore 
has been taken in describing each to give information 
on this head. 

As regards the separate paintings and sculptures 
grouped together in each Composition, the drawings of 
them have mostly been taken from the plates of Bosio 
and Aringhi as reprinted by Bottari (Eoma Sotterranea, 
3 vols. foL, A.D. 1737—1754). The glasses may all be 
found in the complete Collection recently published 
by the living antiquary P. Gurucci. In a few cases, as 
for parts of Compositions A, D, F, K, L, and M, it was 
necessary to have recourse to the Catacombs; but 
many of the other paintings selected were already fami- 
liar to the artist, Signor Bossi, who had copied them for 
some one or other of the living antiquaries of Rome, 
comparing the plates of the Eoma Sotterranea with the 
originals, and taking notes of the colouring. One or two 
are from fac-similes of the originals in the Christian 
Museum of the Lateran. In some cases, agaia, the 
published engravings have preserved representations the 
originals of which have disappeared since the time of 
Bosio ; and wherever any one of these has been inserted, 
the colours have been added from the analogy of other 
similar paintings. In the case of sculptures and glasses 
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there could be no need, for the sake of colouring at least, 
of any re-examination of the originals. 

As regards the idea on which the separate paintings, 
glasses, and sculptures have been selected and grouped 
together, this belongs only to the writer, who is far from 
wishing to suggest that the early Christians painted their 
doctrines about the tombs of martyrs systematically^ or 
for the purpose of teaching. The truth is, that when 
they first made small chambers or crypts opening out of 
the galleries of their cemeteries, and afterwards multi- 
plied such crypts for those of their dead that were likely 
to attract living visitors, it was natural for them to paint 
these chambers, and the arched tombs cut in them, in 
the same style which was used by the heathens their 
contemporaries ; only instead of mythological or other 
heathenish subjects they substituted, in the compart- 
ments of their ceilings, and on the walls, and within the 
archings over their tombs, paintings of their own, con- 
genial to their own belief and feelings. Their souls 
being ftdl of certain ideas which had a true mutual re- 
lation one to another, and which altogether formed one 
coherent system, it was likely enough that what they 
painted or sculptured about the same tomb or sarco- 
phagus, or in the same crypt, should sometimes take the 
form of a composition. In point of feet, the first, the 
most comprehensive, and the most complete of the series 
of Compositions about to be described actu^y occurs as 
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a whole in the Cemetery of S. Callistus ; and in several 
other cases also, as in B 1, C 3 J, c, F 1, G 3 e, H 1, 1 1, 
and N 1, distinct compositions occur, though on a lesser 
scale. Still, speaking generally, the arrangement of 
the Compositions in the present work is no more to be 
ascribed to the early Christians, than the scientific 
classification of plants in an herbarium, or of living 
creatures in a zoological work, is to be ascribed to 
nature. Such arrangements, however, are useful ; and, 
far from giving any false or perverted notion of the 
separate parts, they teach at a glance, by the compari- 
son and juxtaposition of groups, what would not be seen 
at once, nor so clearly, if each representation presented 
itself separately, as in a purely antiquarian Collection. 

The Author returns his thanks to the Eev. Fathers 
Marchi and Garuoci, the Chevalier Di Eossi, the Rev. 
Mr. NoRTHCOTE, and others, from whose kindness he 
has obtained assistance or information. 
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AN INTRODUCTION 



EAELT CHRISTIAN SYMBOLISM. 



I. Composition A. — Of the Dispensation. 

These three paintings, A 1, 2, and 3, all occur together 
in the Cemetery of S. Callistus ; A 1 on the end wall, 
A 2 and 3 on the two side walls of one and the same 
" arcisolium," or arched tomb. The Bock, which is 
Christ, being visible in all the three paintings, shows 
them at the first glance to be one composition, though 
in the publication of M. Perret the two lateral 
paintings only are given, and the central one (which 
has been damaged by the cutting in of a later niche 
through the breasts of the figures) is omitted. Owing 
to this omission it was necessary, in 1855, to send the 
artist employed to copy this whole Composition in 
the Cemetery itself, permission having been obtained 
through the kindness of P. Marchi. Since then a copy, 
of the full size of the original, and showing exactly the 
damage done to it, has been placed in the Christian 
Museum of the Lateran. In the present work, the pur- 
pose of which is not antiquarian, the central painting is 

r 
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2 OP THE DISPENSATION. 

restored. This was done with ease and certainty, as the 
later tomb, cut through its centre in the original, has 
left the attitudes of the figures unimpaired. In the 
original of A 3, also, a small arched recess, perhaps in- 
tended to serve as a credence, has been cut, which has 
been filled up, and in one imimportant point conjectu- 
raUjr, as it is not clear whether the rod in the hand of 
the central figure is directed towards one of the baskets 
brought by the other two men, or towards the nearest 
of those other baskets which stand on the ground. The 
damage done to the paintings of this and other tombs, 
in order to bury near the martyrs their occupants, is a 
sign of the greater antiquity of the tombs and paintings 
so damaged. For while the date of the niches cut in is 
probably not later than some time in the fourth century, 
before the imdergroimd cemeteries had ceased to be in 
general use, it is also clear that when they were cut the 
arched tomb of the martyrs which was damaged was 
already so old that nobody was likely to be annoyed by 
its mutilation. Supposing, then, the later niche over 
and within this arched tomb to have been cut in about 
the middle of the fourth century, we may probably refer 
the original tomb, with its paintings, to the middle of 
the third. Thus much premised, we go on to describe 
the paintings. 

In the middle of A 1 we see Christ as the Good Shep- 
herd, with the lost sheep of human nature on his shoul- 
ders. Hereby is signified the universal redemption, in 
which even Judas himself is included. But in the two 
sheep which stand one on either side of the Good Shep- 
herd, at his feet, turning their heads towards him, we 
see the flock of his elect, all who shall belong to CJhrist 
by faith and good works, and shall be foimd in him at 
the end. The number two^ which here signifies all, 
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OP THE DISPENSATION. 3 

hints also those twofold divisions which are applicable, 
viz. those of the antediluvian and the postdiluvial^ 
worlds; of the Patriarchal or Gentile covenant made 
with Noah, and the covenant of Circumcision made 
with Abraham ; again, the Mosaic and the Christian 
Dispensations ; and, in the Christian, the double Church, 
of the Circumcision, represented by S. Peter, and of the 
Uncircumcision, represented by S. Paul ; the two sexes, 
men and women; those that persevere after Baptism 
without felling, and those that faQ but are restored by 
repentance. And as, after the Ascension and the day of 
Pentecost, Christ collects and feeds this flock of his elect, 
not personally on earth, but through the ministry of his 
Apostles and of the hierarchy, we see two men, who axe 
the two Apostles Peter and Paul, representing the whole 
Apostolate from the beginning to the end, hastening 
away from Christ, as sent by him to the world. On 
either side, before each of the two, there rises a rock 
which is Christ himself, the true Eock of the desert, 
pouring down spontaneously, as on the day of Pentecost, 
after the Ascension, streams of living waters. These 
waters, which he pours down from the Father, are the 
gifts of the Holy Ghost, including all the sacraments and 
graces of Christianity. The Apostles are seen joining 
their hands together to catch this water, in order to turn 
it afterwards on to our heads, i. e. in order to communi- 
cate it to the world. The world to which they are sent 
is represented by two sheep standing before each of them. 
On one side, to our right, one of the two sheep is listen- 
ing attentively, not quite understanding as yet, but 
meditating, and seeking to understand : the other turns 
his tail : it is an unwelcome subject, and he will have 
nothing to do with it. On the other side, to our left, 
one of the two sheep is drinking in all that he hears 
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4 OF THE DISPENSATION. 

inth simplicity and affection : the other is eating grass ; 
he has something eke to do ; he is occupied with the 
cares and pleasures and riches of this world. 

Then, for the ways in which the Apostles, both at 
first and afterwards, communicate to those good sheep 
which hear them the living waters fix)m the rock, we 
have in the lateral painting A 2 an allusion to Baptism, 
and in A 3 an allusion to the Eucharist ; that is, allu- 
sions to the two sacraments of the new or spiritual 
birth, and the new or spiritual food. But birth and 
food, beginning and continuance, are our whole life. 

In A 2 we again see the Rock, that is, Christ, now no 
longer, as on the day of Pentecost and as in the central 
painting, pouring down its streams of water spontane- 
ously, but imder the stroke of the rod of Moses held in 
the hand of Peter; that is, through the ministry of 
the hierarchy which he represents. The mark like an 
W on his robe is said by antiquaries to have come 
into ^hion at Rome under Commodus, in the latter 
part of the second century. The proselyte, too, from 
the Gentiles, whether Greek or Latin, is represented 
twice over, first behind the Apostle, as Moses in the 
wilderness, taking off his sandal, that is, preparing him- 
self for initiation by revermce. For when Moses saw 
the burning bush, which was a type of the Incarnation, 
and was moved by natural curiosity to draw near, the 
voice of God, represented in the painting by a hand 
reaching from above, warned him that if he would ap- 
proach unhurt he must first prepare himself by re- 
verence, which in the East is stiU signified by taking 
off. the shoe. The CJhristians therefore, tranrferring to 
the New Testament this history, as they did also that of 
Moses striking the rock, signified by this yoimger 
Moses painted in the act of taking off his sandal, that 
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whoever would approach as a proselyte to the mysteries 
of the incarnation, must not come in a spirit of curiosity, 
but must first prepare himself by reverence : else Ids 
soul would be only scorched instead of being benefitted 
and saved. Having then thus prepared himself, the 
proselyte runs up to the rock and catches in his joined 
hands, and for the first time in baptism, that living 
water for his own salvation which in the central paint* 
ing A 1 the Apostles and the hierarchy catch in their 
hands for the benefit of the world- The difference in 
age and dress between Moses striking the rock and 
Moses taking off his sandal is of itself a hint that neither 
the one figure nor the other are the historical Moses. 
The diffeirence, too, in dress between the proselyte pre- 
paring himself and the proselyte running up to catch 
the water may have a meaning, the former being per- 
haps a Latin the latter a Greek, hinting the double 
language and race of the Gentile population at Rome ; 
while in many sculptures of the same subject the caps 
on the heads of those that catch the water show them to 
be proselytes fix)m the Circumcision. And if any one 
observe that the proselyte who in this painting is catch- 
ing the water is not barefoot, but has either never taken 
off his sandals, or has resumed them, the answer is easy, 
that the shoe to be taken off is not the bodily shoe of 
the foot, but the shoe of the heart: the indispensable 
preparation is that of inward reverence ; and this being 
made, it matters nothing whether the proselyte has 
shoes on his bodily feet or no. 

After the new birth by Baptism there is need of a 
corresponding food. So in the opposite lateral painting 
A 3, in allusion to the Eucharist, we see once more the 
Kock twice repeated as in the central painting A 1 ; and 
the two men ; no bnger now with beards and full robes 
b3 
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as teachers, but clad in a simple tunic, and youthful, as 
servants, bringing each of them, as if from the Rock, a 
basket of bread to a central figure which is Christ him- 
self; and he touches the bread with the rod of his 
power (the same rod that he delegates to Moses and to 
Peter) to change it from natural to spiritual food. The 
Rock itself, though the Apostles seem to be coming and 
bringing the bread as if from it, has now no streams of 
water flowing down, since the grace which comes from 
it is in this painting represented under the form of 
bread. The baskets of bread in this picture, if we 
count them, are the seven baskets of the miracle in the 
Gospel with an eighth added, the sense of the eighth 
being this, that we are not to think of the literal historical 
miracle, nor of the mere multiplication, though mi- 
raculous, of ordinary bread, but of something spiritual 
beyond, that is, of the Eucharistic change of natural 
into divine food. The creation of all things in the natural 
order having been completed in seven days, the eighth 
day, the octave, is a repetition of the first, introducing 
the new and spiritual creation by the resurrection of 
Christ the true Light from the dead, answering to the 
production of the natural light on the first day in the 
old creation. This sense, which is alluded to and ex- 
plained by the Fathers, we shall find frequently recur- 
ring in the paintings and sculptures of the Catacombs. 
So too the six waterpots of the miracle of Cana are seen 
repeatedly with a seventh added, to show that it is not 
the change of water into wine for the guests of any 
earthly marriage, but the change of natural wine (which 
is as water by comparison) into that wine which is 
spiritual and divine, and which is drunk at the marriage 
feast of the Lamb. 
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11. Composition B. — Of the WoTnan. 

The central painting B 1 represents an arched tomb in 
the Cemetery of SS. Marcellinus and Peter, and is taken 
from vol. II. pi. cxxiii. of Eoma Sotterranea; (the references 
are always to the edition published at Rome in three vols, 
fol. 1737 — 1754.) In the arch over the tomb one sees, to 
the right of the spectator, the fall of our first parents; the 
tree of knowledge with its fruit ; the serpent coiled round 
the tree; on either side Adam and Eve already conscious 
of their shame ; while to the woman is promised a son 
who in time shall bruise the head of the serpent. In 
the middle, at the top of the arch, instead of seeing the 
ftdfilment of this hope, the world is drowned for sin 
by the Flood ; and Noah in a box representing the Ark 
(a conventional form borrowed from a pagan medal 
struck at Apamea in Syria) receives a renewal of the 
original promise in the olive-leaf brought to him by the 
dove. On the left, answering to the Fall, we see Moses; 
here the historical Moses, striking the rock, which S. 
Paul explains to be a figure of Christ the Saviour to 
come, the son promised to the woman, the peace received 
in type by Noah. And in the midst of these three re- 
presentations, upon the end wall over the tomb there 
are two men, one on either side, with one hand con- 
cealed in their robes, and the other arm and forefinger 
extended, pointing to a woman in the attitude of prayer. 
In these two men (who are of very frequent recur- 
rence, and on the Glasses are often accompanied by their 
names) we recognise, without doubt, the two Apostles 
Peter and Paul ; and when we come to Composition D, 
we shaU see that they stand not so much for the persons 

B 4 
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of the two Apostles as for the whole Apostolate and 
hierarchy, and for the Church itself which they founded. 
Who then, one may ask, is that woman to whom the 
Apostles or the Church, or to whom any two men, not 
aliens from Christ, may be conceived to point our 
attention, in the midst of paintings alluding to the 
promise made and repeated from the beginning? 
Manifestly what they point to, must be the accomplish- 
ment of the promise, the Incarnation : and the central 
figure of the woman praying must be she to whom the 
promise was made, and in whom it is accomplished ; 
that is, abstractedly. Eve in her daughters, hiunan 
nature in its female aspect, the Church of the elect, the 
daughter of Sion, which, after ages of travail and ex- 
pectancy, at length bears the promised seed, but literally 
and personally the blessed Virgin, who is the mother of 
the man-child Jesus Christ, and herself the first and 
most glorious member and most perfect type of the 
Church. The two senses are in reality but one ; nor is 
any inscription needed to assure us of the sense of the 
paintings about this tomb, which are of themselves a 
Composition, and the parts of which explain one 
another. 

In B 2, from the end wall over a tomb in the 
Cemetery of S. Cyriaca or Domnica, afterwards re- 
named from S. Lawrence, there is a painting copied by 
Bosio (see vol, ii. pi. cxxx. of Rom. Sott.), but 
now no longer extant. In it we see again the same 
group of the woman in the attitude of prayer, with the 
two men, one on either side, who are the Apostles re- 
presenting the Church ; but now no longer in the same 
attitude of pointing our attention to the mother of the 
promised Saviour. Now they are coming imder her 
extended and uplifted hands, with which she prays, a»d 
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joining together their own hands exactly as we have 
seen them with their hands joined together under the 
water flowing from the rock, as if to seek and receive 
the benefit of her prayers; and she, instead of holding 
the palms of her hands in the simple attitude of prayer, 
such as is seen in numberless other paintings and sculp* 
tures, that is, either horizontally or vertically, inclines 
them downwards a little, as if to let something run 
from them into the joined hands held below. It is a 
painting in fact equivalent in sense to those first words 
of the Chin-ch in the Litany, " Sub tuum praesidium 
confiigimus, sancta Dei Genetrix;" and it could hardly 
have been misunderstood, as it has been, both by 
Bosio himself and by others who have followed him, 
had he not overlooked and neglected in the Cemetery 
of S. Callistus the central painting of Composition A, 
in which the two men hold their hands ia precisely the 
fiame manner imder the water flowing from the rock. 
So close, indeed, is the resemblance, that one may well 
think the two paintiags, A 1 and B 2, to have been 
painted by the same person. On one side in each the two 
hands are held a little apart, as if in the act of joining, 
on the other they are already joined. It is true, 
indeed, that this same attitude of jpining the hands to 
catch water occurs very frequently, as often as Moses or 
Peter is represented striking the rock, so that it ought 
to have been imderstood even without the help of. the 
painting A 1, in the Cemetery of S. Callistus. But 
Bosio having missed, from whatever cause, the sense of 
the attitude, imagined this painting B 2 to represent 
some female Saint, perhaps S. Cyriaca herself from 
whom the Cemetery was named, in the act of prayer, 
while two men (whoever they were) were holding up 
her hands as Aaron and Hur held up the hands of Moses. 



Digitized 



by Google 



10 OP THE WOMAN. 

It is smgnlar that he should have had recourse to an 
explanation so plainly erroneous, when that very atti- 
tude which he sought to discover here occurred plainly 
enough in another crypt in the same Cemetery of SS. 
Marcellinus and Peter, whence it is given in vol. ii. 
pl. cxxvi. of Eom. Sott. It was the discovery that 
Bosio and others after him had fallen into this error 
that suggested to the author the idea of grouping toge- 
ther the three paintings B 1, B 2, and B 3, into a 
Composition, exhibiting the different attitudes in which 
the two men appear with the woman in prayer. And 
with regard to the sense of the attitude in B 2, if any 
one catches at the fact that Bosio (who was certainly in 
his time an honest and diligent explorer of the Ceme- 
teries) did not identify the woman with the Blessed 
Virgin, nor the two men with the Apostles, it may be 
remarked that it matters nothing to the sense who they 
are, so long as the attitude of the hands be acknow- 
ledged. For suppose the central figure to be really 
S. Cyriaca, or any other Saint, and the two men to be 
only, as M. Perret caUs them, " two venerable elders," 
if they or if any Christians seek the benefit of the 
prayers of S. Cyriaca or any other, then certainly in 
the same way and in a much higher degree do they and 
all other Christians seek the prayers of the Blessed 
Virgin, the mother of Christ ; so that by implication 
and indirectly the Blessed Virgin would be contained in 
the painting even then, just as under Mary the sister of 
Martha, who chose the good part, the Church sees also 
Mary the mother of Jesus, and reads that Gospel as 
equally applicable to her. The original of B 2 being 
no longer extant, the colouring has been added by the 
artist fi:om the analogy of other similar paintings. 
In B 3 we have the attitude already alluded to with 



Digitized 



by Google 



OP THE WOMAN. 11 

which Bosio improperly identified that of B 2. The 
central figure of the woman in prayer has again the 
two men on either side of her, as in the two preceding 
paintings ; but the men now have each one arm wrapped 
in the folds of their clothing, while with the other hand 
they hold up on either side the arms of the central 
figure at the elbows. The woman, therefore, here is 
really represented as answering to Moses ; and the two 
men answer to Aaron and Hur, who held up the hands 
of Moses : and when once this is perceived, it is also 
plaiQ to what persons of the New Testament the history 
is tranrferred. 

The attitudes of B 2 and B 3 exhibit two sides of 
one and the same doctrine, and when they are combined, 
the one serves to correct certain misapprehensions which 
may be raised in the minds of Protestants by the other. 
For one bred up in Protestant ideas, on being shown 
the painting B 2, might object that this, in the sense 
attached to it, is even an exaggeration of Popery. If 
the two men are the Church, and the woman praying is 
the Virgin, to whom the Church prays, then she seems 
to be a separate mediatress between God and man, in- 
dividual souls, and even the Chin-ch, doing nothing for 
themselves, but seeking and obtaining all through her. 
The other painting, B2, gives the explanation and 
correction. " Quite true," it enables us to reply, " her 
prayers are in a manner all-powerfiil and indispensable. 
They are in the New Testament what the prayers of 
Moses were in the Old. When she prays, Israel 
prevails; when she ceases to pray, Amalek pre- 
vails. But she cannot pray alone ; she is not to be 
thought of as an independent mediatress or goddess 
parallel with Christ, or even opposed to Christ. She 
needs Peter and Paul, that is, all the congregation of 
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the new Israel, whom they represent, to pray with her, 
to support her arms, and help her to pray. She is not 
to be disjoined even from the least or lowest of the 
members of Christ, but needs them all ; that all together, 
and she only with all, and at the head of all, may pre- 
vail over the enemy in and through her Son." 



III. Composition C. — Of the Rod. 

The Rod, signifying Divine power, appears in the hand 
of three persons, and three only, namely, Moses, Christ, 
and Peter : and these three are reducible to one, that is, 
to Christ. " The Lord," it is said in the Psabn, " shall 
send the rod of thy power out of Sion." The rod of 
Moses is the power of Christ, delegated to his servant ; 
the rock struck by Moses is Christ himself; and what 
Moses did in the wilderness for the old Israel, Peter 
does for the New ; so that in the Christian paintings 
and sculptures Moses striking the rock commonly re- 
presents Peter. 

In C 1, at the top, a (Rom. Sott. vol. ii. pi. Ixvi. and 
compare pi. cxiii.), we see Christ with the rod in his hand 
touching the baskets of natural bread to change it to 
spiritual ; for though no eighth basket is here added, 
the spiritual application of the miracle was of itself well 
known and familiar. This painting is from the Cemetery 
of SS. Nereus and Achilles. 

On either side are the bottoms of two glass calices or 
patersB, the upper parts of which, being brittle, have 
been broken away. Many such have been found in the 
Catacombs, often encrusted in the plaster at some tomb. 
They seem to have been made for the charitable dis- 
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tributions called agapce, and besides other Christian 
representations, they often bear upon them allusions to 
this use. The representations are made by placing a 
leaf of gold cut in the form designed between two thin 
plates of glass, which were afterwards welded together. 
The manufacture seems to have been introduced at 
Home during the second century, one glass showing a 
heap of coins with the effigy of Heliogabalus ; and it is 
said that no fingments of any such glasses have been 
discovered elsewhere than in the Christian cemeteries. 
At the same time some of those that hav^ been found 
certainly bear upon them representations (such as Her- 
cules, Achilles, &c.) which suggest heathen rather than 
Christian associations, though perhaps hinting some 
Christian sense. That they were sometimes used also 
as chalices for the consecration or distribution of the 
Eucharist, has been supposed, but without any sufficient 
proof. StiU less does it foUow from the feet that the 
use of glass chalices in the Eucharist was forbidden at a 
certain date in the third century, because they were 
found to be too fragile, that therefore aU the glasses 
found in the Catacombs {none of them with the form of 
Eucharistic chalices), are older than the date referred 
to. On the contrary, some of those foimd belong plainly 
to the fourth century. For the two used in this 
Composition the Author is indebted to P. Garucci, who 
has since published in one volume, with notes and ex- 
planations, a complete collection of all that have been 
found. 

On the glass 5, to our right,— (for all glasses the reader 
is referred to the collection recently published by P. 
Garucci,) — around the busts of a man and his wife, the 
givers of the agape, we have a series of five representa- 
tions : first, there is the Fall, much as in the painting 
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B 1, already described, and the Lord stands by with 
the rod of power in his hand, judging our first parents 
and the serpent. Next follows the sacrifice of Abraham, 
hinting the atonement for sin. In this the rod does not 
appear, but a knife is held aloft in the hand of the 
sacrificer, who holds one hand on the head of Isaac, while 
the lamb to be substituted stands by. Probably Christ 
himself is intended by aU the three figures, as being 
himself at once the Priest and the victim. Then we 
have the type of Moses with the rod striking the rock, 
Moses being the Christian hierarchy, imless, as is possible, 
Christ himself is here again intended, twice over, both 
by the rock and by him that strikes it. And after atone- 
ment has been made by sacrifice, we imderstand by the 
water flowing firom the rock the graces of the sacraments, 
especially Baptism and the cup of the Eucharist. After 
these we see the paralytic carrying his bed, and Christ 
with the rod of power standing by, enabling him. The 
order in which tMs occurs reminds us that the restora- 
tion of strength followed upon a forgiveness of sins 
pronounced first, and justifies us in seeing here an 
allusion to that sacrament in which grace impaired by 
.sin is restored by Absolution. Lastly, there is Lazarus 
swathed like a mummy, and Christ with the rod of power 
raising him fix)m the dead ; so that one cannot doubt 
that the five subjects are purposely grouped in order of 
sequence, so as to form a Composition. The words Pie 
Zeses, " Drink" and " Live," or "Life to you," which are 
very frequent on these glasses, sometimes in Greek, some- 
times in Latin letters, probably belong the first to the 
giver of the agape^ the second to him that partakes of 
the distribution. 

On the other glass c, to our left, we see around the 
bust of the giver of the agape a similar series of four re- 
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presentations. First (if we suppose them to be arranged 
in order of sequence like the five of the preceding glass), 
we must name Tobias taking the inwards of the fish to 
anoint the blind eyes of his fe,ther, in which there is an 
allusion to Baptism, the blind father being human na- 
ture of the old Adam blinded by sin, and the fish being 
Christ. Next in order we see Christ standing in the 
midst of the six water-pots, with the rod of power 
changing the water to wine ; and a seventh waterpot is 
added for the same purpose for which we have already 
found an eighth basket of bread to be sometimes added 
to the seven, namely, to hint that we are not to think of 
the miracle wrought at Cana in Galilee, but of the 
change of the wine in the Eucharist and of a marriage 
feast altogether divine, which was then foreshadowed. 
After these allusions to the sacraments, the sufferings of 
the Christians fi:om the persecutions of the heathens are 
symbolized by the three children of the Hebrews clad 
in caps and Eastern dresses, standing amid flames, while 
the form of a fourth, who is the " Son of God," stands 
by with the rod of power, preventing the flames from 
hurting them. And lastly, in allusion to the restoration 
by penance and absolution of those who had lapsed, we 
see again, as in the former glass, the paralytic whom 
Christ had first absolved, carrying his bed. 

The small sculptures d, e, /, ^, are from the rim of 
the sarcophagus of Junius Bassus, one of the richest 
specimens of the style of the fourth century, found in 
the crypts of the Vatican, and now preserved in St. 
Peter's (Eom. Sott. 1737, vol. i. pi. xv.). They re- 
present Christ four times over as a lamb. In c?, the 
Lamb holds the rod in his paw and strikes the rock 
(where the reader may notice that Christ is at once 
both the rock and the striker of the rock), while another 
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lamb comes up and drinks. In e, Christ as a lamb 
touches with the rod the baskets of bread, the same 
thing that we have already seen him do in a as a man. 
In/ the Lamb uses his own paw a& a rod, laying it on 
the head of another lamb, and so giving the Holy Ghost 
in Confirmation ; for a dove signifying the Holy Ghost 
is perched above, and rays of grace fi-om its beak descend 
upon the head of the lamb which is being confirmed 
below. Lastly, in ^, the Lamb holding the rod in his 
paw touches with it the head of Lazarus, who stands 
upright, swathed as a mimuny, in a niche, to raise him 
fi*om the dead. 

In the sculpture A, which is also fi-om a sarcophagus, 
probably of the fourth century, (Rom. Sott. iii. cxcv.) 
Christ has already given the rod of power to Peter, for 
we see him holding it in his hand. The cock at his 
feet shows him to be Peter ; and Christ, with three fingers 
extended, is saying to him, "Thou shalt deny me 
thrice," while Peter with one finger to his lips replies, 
"No, not once." So in this whole plate C 1 we 
have the rod in the hand of Christ, and the delegation of 
the same rod to Peter. 

In the lateral groups, C 2 and C 8, we see the rod in 
the hands of Moses and of Peter. First in C 2, a, fi-om 
a sarcophagus, probably of the fourth century, (sec 
Rom. Sott. III. xciv.) there is Moses (a beardless Moses, 
hinting perhaps Christ to come) standing with the rod 
in his hand on the shore of the Red Sea; and the 
Hebrews are going forth safe with their wives and 
children on the one side, while the Egyptians with their 
chariots and horsemen are being drowned on the other. 
Opposite to this, in C 3 5, in a painting fi'om the Cemetery 
of SS. Nereus and Achilles (Rom. Sott. vol. ii. pi. Ixxi.) 
Moses is seen with the rod in his hand striking the rock, 
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while behind the roct are the Virgin and Child, the 
lattOT, perhaps, (for the original painting has been da- 
maged, so that it is uncertain,) holding a little rod in 
his hand. This is a visible embodiment of the words 
of jS. Paul, in that place where, alluding to a Jewish 
&ble that the rock struck by Moses had followed the 
people's wanderings, he says that they '^ drank of that 
spiritual rock which followed them," that is, which was 
to come after them, ^*and that rock was Christ" For 
the literal rock followed them not. In another similar 
painting Moses is striking the rock, and behind the 
rock Christ is touching the bread with the rod ; and 
again, in a third variety, Moses is striking the rock, and 
behind the rock Christ is touching with the rod the 
head of Lazarus, to raise him irom the dead. 

In C 2, c, Peter with the rod in his hand is striking the 
rock, and a proselyte of Gentile origin (for else he woidd 
have a cap on his head) is catching the water in his 
joined hands, in allusion to Baptism. This is part of an 
engraving given in Rom. Sott. vol. ii. Ixxxiii. The 
colours have been added. The whole original painting 
(which was in the Cemetery of SS. Nereus and Achilles, 
but as the writer believes is no longer visible) was so 
Inuch like a consolidation of Composition A, from three 
paintings into one, as to suggest the thought that they 
were b9th painted by one and the same hand. Opposite^ 
inCBd, irom a sarcophagus (Rom. Sott. vol. n. Ixxxv.), 
Peter appears again with the rod in his hand, while two 
Jews (shown to be such by their caps), servants of 
Herod Agrippa, are seizing him to carry him to prison. 

This representation occurs so frequently as of itself to 
suggest the thought, that something more must be meant 
by it that an allusion to the mere feet of the imprison- 
ment and miraculous deliverance of the chief Apostle 
C 
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at Jerusalem, a &ct paralleled by the imprisonment and 
deliverance of S. Paul at Philippi, which yet is nowhere 
represented. And if we consider closely the history of 
the first opening of the kingdom of God to the Gentile 
world, we • shall see that the position of the Italian 
volunteer cohort at Csesarea, the appointment of Herod 
Agrippa, a Jew, by Ite Emperor Claudius on his accession 
to be king of Judaea, and its consequences, namely, that 
both Herod should take a side against the Christians, 
and that ihe Italians should evacuate Csesarea, were 
designed preparations towards an end ; while the impri- 
sonment and deliverance of S. Peter, making it natural 
that he should leave Judaea just as his Itailian converts 
also were returning to Italy, was the last of the series 
of preparations, the touch as it were of the spring which 
sent him fi:om the heart and capital of the Hebrew to 
that of the Gentile world; to Rome, that is, where we 
find him soon after, according to the local* Roman 
tradition, near the head of a street (vicus Comeliorum) 
named from the Comelii, whose clients were extremely 
niunerous, and in the house of a Roman senator, one of 
the heads of the same most noble family, to which Rome 
had been so largely indebted for the extension of her 
empire. Sometimes on the sculptured sarcophagi we find 
a consolidation of those two representations of S. Peter, 
which in this Composition are exhibited separately. He 
strikes the rock with the rod, and proselytes converted 
from among the Jews run up to drink, while others 
are laying hands upon him to take him to prison. The 
same gospel is life to those that receive it, while to 
others who persecute it is a savour of death imto death. 
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IV. Composition J).— Of the Two Apostles. 

In the central painting, D 1, which was copied by per- 
mission for the writer from the Cemetery of SS. Nereus 
and Achilles — (it is given in Rom. Sott. vol. ii. pi. liv.) — 
we see Christ seated in the midst as the teacher of the 
world, with a box containing the rolls of the Scriptures 
at his feet, and on either side of him six Apostles, of 
whom one only is seated while the other ^Ye stand. 
Thus it appears at once to the eye that all liie twelve 
are represented by the two chief Apostles Peter 
and Paul, the distinct Apostolate of the Gentiles 
being here merged in that • earlier Apostolate of the 
Circumcision which S. Paul says was committed to 
Peter. For the two courts of the spiritual temple, 
though in one sense distinct as the inner court of the 
Jews and the outer court of the Gentiles, are not sepa- 
rated; nor is their double Apostolate so separate as 
to be incapable of being represented as one. The 
outer court of the Gentiles is originally only an expan- 
sion of the inner ; and it is opened to them first in 
Cornelius by Peter; and both Peter and the eleven 
continued afterwards to build up firom the Gentiles, as 
well as firom the Jews, the unity of one Catholic Chiurch, 
while S. Paid in like manner, though the special Apostle 
of the Gentiles, laboured not for them alone, but also, 
and first in every place, for the Circumcision. And' 
after his first imprisonment at Rome he wrote a general 
Epistle to the' Hebrews. So the Church being one, and 
originating from the sanctuary itself and from the inner 
court, and S S. Peter and Paul being reckoned as the 
heads of the joint Apostolate and hierarchy of the whole 
2 
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Churcli, one sometimes finds, as here, one of the twelve 
Apostles of the inner court omitted to make room for 
S. Paul, so that the number twelve may be preserved ; 
as if the city of God, the New Jerusalem, even in its 
widest sense, had twelve gates, " which are the twelve 
Apostles of the Lamb." Sometimes, on ^e contrary, the 
twelve Apostles of the Circumcision, with S. Peter at 
their head, are all represented together with S. Paul, so 
as to show by the group of thirteen that there is a dis- 
tinct Apostolate for the outer court of the Gentiles. 

In D 2 there are the bottoms of three glasses, which, 
like all the rest used in these Compositions, have been 
engraved and described in the work of P. Garucci. The 
middle one, a, exhibits Christ in the air, that is, in^ 
visibly and from heaven, crowning with two crowns of 
martyrdom the two Apostles, Peter and Paul, who are 
seated as the joint foimders and teachers of the Roman 
Church and of the world. To these three figures the 
names are added, " Christus," " Petrus," " Paulus," 
though some of the letters do not appear. Aroimd these 
runs an incription, " Semper vivas hilaris in pace Dei 
eum tuis," " May you ever live happy in the peace of 
God, with all belonging to you ;" a good wish,, seemingly, 
from him who drinks to the giver of the agape. (Bol- 
detti, p. 514. 72, and Gamcci, pi. xv.) 

The glass 5, to our right, shows S. Agnes with her 
hands uplifted in prayer, as if praying for the two Apo- 
stles Peter and Paul, who stand on either side, without 
being in liie same attitude of prayer themselves. The 
names are inscribed over against each of the three figures, 
that of Agnes being colloqxdally corrupted into " Annes." 
But S. Agnes being a young girl who suffered martyr- 
dom nearly a century and a half after the Apostles, it is 
plain that she cannot be thought of as interceding for them ; 
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they, rathei', as having been glorified "with Christ" 
long before, were praying for her, and for all her con- 
temporaries, when she suflTered. We may ask then, For 
whom does she really pray ? and the Eoman Christians 
reply, " For whom dioidd she pray but for ws, of whose 
Church she is so great an ornament ?" So we learn that 
the two Apostles Peter and Paul (the founders of the 
Eoman Church), are put as a symbol to represent the 
Roman Church, and through it the Church at large, 
which they foimded. If the Greek word " Zeses," " Live," 
occurs here alone at the bottom of the glass, this is per- 
haps because the three other sides are occupied by the 
three names ; but in other cases, as in C 1 ^, it appears 
alone without any such reason. Sometimes the two 
words, in Greek and Latin, "PieBibe" and "Zeses 
Vivas," occur together (see Garucci, pi. x. 8) ; and so 
the sense of " Bibatis " is determined. The Greek word 
" Pie," too, occurs together with the Latin " Vivas." 

Having now learned, by the help of S. Agnes, that 
the two Apostles Peter and Paul stand not for the two 
men themselves, but for the Church which they founded, 
we shall not mistake, as we else might have mistaken, 
when we find in D 2, c, a female figure with the name 
" Maria " praying for the same two Apostles, who stand 
again with their names inscribed as dwarfs under her 
extended hands. The diminutive stature of the Apo- 
stles has probably the same sense with their position, 
placing them visibly imder the prayer and protection of 
the woman who prays. In like manner, in paintings of 
baptisms, the person baptized, though fiill grown, is re- 
presented sometimes with the stature of a boy ; and the 
paralytic carrying his bed, — the blind man whose eyes 
Christ touches, — Lazarus whom Christ raises fix)m the 
.dead, — ^and the sister of Lazarus at Christ's feet, — are 

C 3 
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often sculptured as pigmies on the sarcophagi. S. Mary, 
then, here is not represented as accompanied or attended 
upon by the Apostles, her contemporaries, nor as pray- 
ing for them personally ; but, like S. Agnes, S. Pere- 
grina, and other saints on the glasses, she is praying for 
the Church which the two Apostles founded. 

Having learned the use made of them as a symbol, 
we may return in thought to the paintings of Composi- 
tion B, and reflect that there also the two men who 
point to the Incarnation, who seek the benefit of the 
prayers of the Blessed Virgin, who pray with her, and 
help or enable her to pray, are not so much the two 
Apostles personally, as the Church itself on earth which 
they foimded. 

On the opposite side, D 3, we have two more glasses, 
d and e (eqimllywith the preceding given and described 
by P. Garucci), and a scidpture, /, from a sarcophagus. 
(Rom. Sott. vol. I. pi. xxi.) This last is inclosed in a 
ring merely for the sake of symmetry. 

On the glass in the middle, d, (Garucci, pi. x.) a 
single crown of martyrdom unites the two heads of the 
Apostles Peter and Paul (the names being attached), to 
show that the two together are one joint foundation for 
the Roman and for the whole Church. 

But lest any one should wrest the sense of this paint- 
ing, and argue that, therefore, the two Apostles are in all 
respects equal and co-ordinate, so that the Church began 
from a dualism, and not frt)m unity, a glass, e, is added 
on one side, with the figure of a man striking the rock, 
and the name " Petrvs " inscribed, showing plainly to all 
such as doubt, that the Christians transferred the story 
of Moses striking the rock from the Old Testament to 
the Grospel, and that for them Moses was Peter. But if 
Peter strikes the rock in the New Covenant as Moses 
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struck it in the Old, then it is clear that he represent* 
the unity of the whole hierarchy, and communicates 
the grace of the Gospel to the whole of the spiritual 
Israel, S. Paid himself included. For when all were 
athirst in the wilderness, all the congregation, fh)m the 
first to the last, and Aaron himself, however closely as- 
sociated with his brother, depended on the rod of Moses. 
Wherefore, by analogy, there is no room in the new 
Israel any more than in the old for a dualism ; but the 
rod of Moses in the hand of Peter is the single source 
of grace to the indivisible unity of the Catholic Church 
both of the circumcision and of the uncircumcision. 
^he Glass e is preserved in the Vatican. It has been pub- 
lished by Boldetti, p. 200 ; and by P. Garucci, in his 
pl.x. 9. 

Corresponding to this glass, on the opposite side of c?, 
is a sculpture, /, which occurs repeatedly on sarcophagi 
of the fourth century. The present example is taken 
firom Eom. Sott. vol. i. pi. xxi. The sarcophagus is 
from the crypt of the Vatican. Here we see Peter re- 
ceiving from Christ the keys ; and the same inference 
may be drawn from this that we have collected from 
the glass e. For Peter receives the keys and imlocks 
the door of grace to aU the world, both Jews and 
Gentiles; and that authority which is given jointly 
and indifferently to all the Apostles, is given separately 
and primarily to him : nor can any real and permanent 
discord result from this double gift ; since the grace of 
Christ and of the Holy Ghost, which is to be with the 
Apostles and the Church to the end, cannot be divided 
against itself. Whatever appearance, therefore, there 
may be, whether in point of numbers or antiquity, in 
fe-vour of any minority, as if the Apostolic Church were 
divided, it must be disregarded by faith and by right 
4 
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reason ; and the majority of the Apostolate or Episcopate,* 
with Peter at its head, must be followed as having the 
promise of Christ. 



V. Composition E. — Of the Scriptures. 

In the middle of the principal group, E 1, is a paint- 
ing, a, copied from ihe roof of a crypt in the Cemetery 
of S. Agnes. The engraving of the same will be found 
in vol. III. pi. cxl. of Eoma Sotterranea. This paint- 
ing represents Christ seated between two boxes contain- 
ing rolls, the Scriptures of the two Testaments, with his 
hand raised, in the attitude of teaching. 

On one side of him, to our left, from a sarcophagus 
of the fourth century found in the crypts of the Vatican, 
and given by Bottari (Rom. Sott. vol. i. pi. xxvii.), we 
see Moses, 6, receiving the written law of the Old Tes- 
tament, which is held to him by a hand from a cloud 
over the mountain. 

On the opposite side, to our right, from another sar- 
cophagus found in the Cemetery of S. Lucina, i. e, near 
S. Paul's Basilica, there is Moses, c, seated, reading 
the Law, which is held before him by an attendant 
(shown to be an Israelite by the cap), in order to teach 
the people out of it afterwards. 

In the lateral group E 2, in the centre, from another 
sarcophagus foimd at the Basilica of S. Paul, and given 
in Rom. Sott. vol. i. pi. xxii. from the Vatican Ceme- 
tery, one sees, c?, Christ giving the new law of the 
Gospel as an open roll to his two Apostles, of whom 
S. Peter holds a closed roll as if in place of the 
rod, standing on the right hand of Christ, and S. 
Paul on the left receives the open roll of the Gospel, to 
preach the Cross of Christ among the Gentiles. Christ 
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kimself staiids on a small eminence, and is represented 
twice over, both as a man and as a lamb, with a cross 
rising fi:om his forehead, standing beside the man, while 
four streams of the mystical Jordan, by some identified 
with the four Grospels, flow from the mount. On either 
side there is a palm-tree, and a turret and open door, 
from which are issuing other lambs. The whole repre- 
sentation is of very frequent occurrence in the fourth 
century, and later, on the sarcophagi; and in the mosaics 
around the apses or tribimes of the early Basilicas. In 
these the two turrets are often amplified into two cities, 
and have the names Jerusalem and Bethlehem added 
to them — Jerusalem to hint the Church of the Circum- 
cision ; Bethlehem, where theMagi found and worshipped 
Christ, to symbolise the Church of the Gentiles. What 
is remarkable in our present sculpture is this, that S. 
Paul seems to be associated with the narrow door of the 
Jews (unless there is any accidental inaccuracy), and 
S. Peter with the broader door of the Gentiles ; whereas 
usually S. Paul, as the Apostle of the Gentiles, has 
Bethlehem and a broad door open behind him, and S. 
Peter, as the Apostle of the Circumcision, has Jerusalem 
^th a narrow door behind him ; and in some cases, as 
in a mosaic in the baptistery and tomb of S. Constantia, 
adjoining the church of S. Agnes, the narrow door 
behind S. Peter is shut, to show that the Jews as a 
body would not receive the Gospel. Some have thought 
that Christ in E 2, c?, is giving the roll to Peter, the 
cross in his hand signifying his death, as foretold, by 
crucifixion, while it is S. Patd who is on the right 
hand of Christ, with the wider door behind him : but on 
two sarcophagi the Apostle to the right of Christ has the 
name " Peter," or the cock, S. Paul bearing the cross 
on the left, as here. (See P. Garucci, Hagiogl. p. 95.) 



Digitized 



by Google 



26 OF THE SGBIPTUBSS. 

Opposite to this sculpture in E 8 is a painting, «, from 
the Cemetery of SS. Nereus and Achilles. (It is taken 
from Rom. Sott. vol. ii. pi. Ixi.) It exhibits the two 
Apostles seated, Christ being now no longet visible -to 
either of them, with two boxes containing rolls of books 
placed on the ground between them. These indicate 
probably the Gospel as preached by Peter and the eleven 
to the circumcision, and the same Gospel separately re- 
vealed by Christ himself to Paul. They are conferring 
together, and S. Paul is communicating to S. Peter that 
Gospel which he has been preaching among the Gentiles. 
It is understood that Christ, who has sent them both, is 
invisibly with them both by his grace, and works 
mightily in them, both towards the circumcision, and 
towards the imcircumcision, by his Spirit. Nothing 
therefore is added to the sense, though we have added 
from a glass the figure of Christ in the air giving grace 
fit)m his hands to the two Apostles, whoappear also on the 
same glass. (See Garucci, Vetri, &c.) WiUi this addition 
the group E 3, «, answers better to E 2, c^, than it 
would have done if the space between the two seated 
Apostles had been left vacant, or if the figure of Daniel 
between the lions, which appears there in the original, 
had been retained. And there is no danger of confiision 
or misapprehension, as if the figure of Christ in the air be- 
longed to the same painting with the two Apostles, since 
the colours alone distinguish the fresco-paintings, the 
gold being peculiar to glasses. The figure of Christ in the 
air reminds us of that attitude in which he was taken 
up " as he was in the act of blessing them," and of his 
promise to be with them, in teaching and baptizing all 
nations, even to the end of the world. 

Lastly, at the four comers of E 2 and E 3, the 
figures /, ^, A, i, are the four Evangelists, beginning 
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from S. Matthew, who points up to the star. These 
are from the facsimile of a painting in the Cemetery of 
Pr»textatas, which has been placed in the Christian 
museum of the Lateran. In the original Christ is 
seated in the midst of the four, with a bookj not a roll, 
open in his hands, and the open box (which shoidd be 
the case for the same Scriptures) at his feet. The booky 
and the glory roimd the head of Christ, show the date 
of this painting to be later than the third, probably to- 
wards the end of the fourth centuiy. Judging from the 
youthftd appearance of the third figure among the Evan- 
gelists, one might suppose he was S. John rather than the 
. fourth, but the order in which they are numbered is that 
of the original. In another representation of the same 
four Evangelists in an early Cemetery at Albano, each 
of the four figures, the upper parts of which have 
perished, has a roimd box, meant to contain the rpU of 
his Gospel, standing on the ground at his &et. 



VI. Composition F. — Of the Euchariat. 

The four parts, a, by c, dy of the principal group, F 1, 
occur all together as a composition in the Cemetery of 
S. CaUistus, and were copied thence by permission for 
the author ; only, to suit the size of the paper, a and d 
have been transposed, d being in the original painting 
on the roof of the crjrpt, above a, which holds the cen- 
tral place on the wall below, with b adjoining it to the 
right of the spectator, and c to his left. 

a is the Mystical Supper of the Eucharist. The seven 
figures seated at the table represent all the disciples of 
Christ. The number aeven, signifying imiversality, re- 
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minds ua of tlie seven disciples to wliom Christ, after his 
resurrection, appeared on the shore of the Sea of Galilee,, 
and invited them to dine, giving them bread and 
broiled fish. (John xxi.) The two fishes on the table 
remind us of the multiplication of the ^ve loaves and 
the two fishes, (Luke xi.) The seven baskets of whole 
cakes of bread, not fragments, ranged below, allude ta 
the similar miracle, recorded by S. Mark, of the multi- 
plication of seven loaves^ after which they took up 
seven baskets ftill of fragments ; while the addition here 
of an eighth basket hints, as has been already explained, 
that we are not to think of the literal history of any one 
of the three occurrences alluded to, but of that ulterior 
and spiritual sense to which they all point, and in which 
they all imite, that is, the doctrine of the Blessed 
Eucharist. This Mystical Supper being set forth in the 
midst, we see as accompaniments on either side of it :— • 

First, in 6, to our right, the sacrifice of Abraham. 
Abraham and his son Isaac, clad each in a single timic, 
are praying with hands upliftied to God; Isaac, and the 
lamb to be offered instead of him, which stands near, both 
signifyitig the Lamb of God, the Son of the Father, 
whose sacrifice is the propitiation for sin. The faggot 
of the wood for the burnt-offering is also seen. 

In c, to our left, there stands a small tripod table, as 
an altar, and upon it two cakes of bread, one larger, 
the other smaller. On one side of this altar is a figure 
half-clothed in the e£(i>/icC) an abstract Melchisedec, 
directing his hand as if to show a purpose of consecra- 
tion towards the lesser cake of bread, which is partly 
broken, and shows in the midst of its dark substance 
something white, like a fish compressed. About the 
larger cake of bread, towards which the hand is not 
directed, which is not consecrated, there is nothing re*- 
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markable. On the opposite side of the table (that is, in 
the place of the people, &cing towards the consecrator), 
there is a female figure, that is, the Church, the Blessed 
Virgin, or any Christian, praying with uplifted hands 
before the oblation, believing, as says S. Cyril of Jeru- 
salem, that those prayers are most prevailing which are 
made with the consecrated gifts lying in open view. If 
any one will only propose to himself as a problem the 
question, how to paint to the eye the power of consecra- 
tion, he will appreciate the ingenuity and simplicity of 
this design. 

The fourth painting, £?, the proper place of which is 
on ^e roof above a, adds nothing to the sense already 
collected fix>m the preceding three ; but as it is found 
together with them in the original it is reproduced here* 
As placed immediately over a, the tripod table may in- 
dicate the altar of oblation as distinct irom the table of 
the Euchanstic Supper; and the bread and fish laid 
upon it, one upon another, hint the truth, that in the 
Eucharist the bread and the fish (the fii^ being Christ) 
are one and the same thing. It is noticeable that on 
the supper table a the two fijshes alone, which are Christ 
himself in his two natures, are the whole banquet, 
nothing else being placed on the table, though the bread, 
which is the same thing as the fish, stands by. On the 
tripod table or altar above, where there are three cakes 
of bread identified with one fish, there may be an al- 
lusion to the three Persons of the Trinity ; or again, it 
may be hinted that the three distinct things, the bread 
the wine and the fish, are aU one substance of the spi- 
ritual bread, and in number one and the same mystical 
fish, which is Christ. 

This whole group of paintings occurring in a cemetery 
of the third century at Rome, should be compared in£tk 
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a composition on the same subject worked two cen- 
turies later in mosaic, in the sanctuary of the church of 
S. Vitalis at Ravenna, and still in good preservation. 
There we see immediately above the altar, not only the 
sacrifice of Abraham and the oblation of the abstract 
Melchisedec, but in addition to these two a third, the 
sacrifice of Abel ; so that there is a manifest and com- 
plete allusion to those words in the canon of the Mass, 
by which, after consecration, God is prayed to receive 
the Eucharistic oblation " as [He] did vouchsafe to re- 
ceive the gifts of [His] righteous servant Abel, and the 
sacrifice of our fore&ther Abraham^ and that offered to 
[Him by His] High-priest Melchisedec." So that this 
part of the text of the canon of the Mass, at any rate, 
was the same in the fiftih and even in the third century 
as it is now. 

In the lateral group, F 2, in the middle, e, fi-om a sar- 
cophagus at Aries, a drawing of which was communi- 
cated to the author by P. Garucci, (comp. Eom. Sott. 
I. pi. xix.), we see Christ himself with the rod of divine 
power twice over touching on one side the baskets of 
bread, on the other the water-pots, both in allusion to 
the bread and cup of the Eucharist, and to the change 
of natural into spiritual and heavenly food. 

Adjoining this, two of them on either side, are four 
paintings//, g h, which occur in a crypt in the Cemetery 
of S. Callistus in the same relative positions one to 
another as they hold here, except that the artist has in- 
advertently transposed g and h. In ffwe see twice over 
a basket of bread, with a glass of red wine in the middle 
of it, placed upon the back of a fish,' signifying that in 
the Eucharist the bread, the wine, and the fish, wliich 
latter is Christ, are all one' and the same thing. ' Op- 
posite to these paintings of the spiritual (food, on either 
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side of the doorway by which one enters into the crypt,' 
are two others, g and h, the one with a dove perched on a 
spray, the other with two lambs; both the dove and 
the lamb signifying the Christian soul, which is nou- 
rished by the spiritual food. Between the two lambs is 
an altar of turf, with a pail of milk set upon the top of 
it ; milk and curd being another type of the Eucharist. 
Something of the same kind was probably painted on 
the other side also with the dove, one may suppose a 
bunch of grapes, either alone or in a vase, as one sees 
often in the same connexion; but the plaster has been^ 
broken away; and it did. not suit the writer's plan 
to run the risk of adding anything from other sources, 
so as to improve a composition which presented itself 
ready made to his hand. If grapes were originally there, 
as he inclines to suppose, they would stand in the same 
relation to the dove as the milk to the lambs: both 
wotdd correspond, as the liquid part or cup of the 
Eucharist, to the solid part represented opposite in the 
bread and the fish; and would soften and accommodate 
whatever was unsuited in these types, or even in wine, 
to those natures of doves and lambs which are made to 
stand for the souls to be fed. 

In the opposite lateral group, F 3, the central part, i, 
is from a sarcophagus found in the crypts of the 
Vatican. (Eom. Sott. vol. i. pi. xxvii.; and xxix. is nearly 
the same.) Christ ascending to heaven as Elijah, leaves 
to his disciples, by the sign of his mantle, a double 
portion of his Spirit, to do the same things as they had 
seen him do, and even greater things : the same, for ex- 
ample, if we think of ? multiplying natural bread, or 
changing water into natural wine ; greater, if we think 
of the change of the Eucharistic bread and cup, as 
compared .with those figurative miracles. We see that 
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it is certainly Christ, and not Elijah, by the youthfiil 
beardless countenance, the long hair of the Nazarite, 
and the flowing robes. Consequently he leaves his 
mantle not to Elijah, but to his own disciple Peter : and 
we may recognise the same countaiance in the ad^ 
joining sculpture / ; for the two are from the same 
sarcophagus. This same subject occurs repeatedly on the 
sarcophagi of the fourth century, and is not unknown 
in the paintings of the Catacombs ; a spirited example 
of it being still extant in the Cemetery of SS. Nereua 
and Achilles (Rom. Sott. vol. n. pi. Ixxii.) : but besides 
that it has been damaged, it was spread out into too 
great a length to suit our Composition ; so the sculpture 
was preferred; and it affords us an opportunity of 
pointing out an example of one of those slight changes 
in Christian art which came in in the fourth century. 
This is the river Jordan personified, with his urn, an 
image borrowed from heathen art, and not found in the 
earlier paintings. 

Peter, having so received the power and Sjwrit of 
Christ for the priesthood, in another sculpture, k, strikes 
the rock : but the waters flowing from the rock rq)re- 
sent all the graces given through the ministry of the 
clergy, and so consequently also the cup of the Eucharist, 
of which two Jews, known to be Jews by their csqw, but 
now Christians, come up eagerly to drink. This sculp- 
ture is from a sarcophagus found in the crypts of the 
Vatican, and is given in Eom. Sott. vol. i. pi. xxxvi. ; 
xxxii. also being nearly alike. 

On the other side of t, in /, a sculpture taken flrom 
the same sarcophagus as z, there is a representation of 
the Christian Sacrifice, which for its clearness and com- 
pleteness the writer believes to be unique. The sacri- 
fice of Abraham, appli^ rn a Christian sense and yriik 
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allusion to the Eucliarist, occurs, as we have seen 
above, in the paintings of the Catacombs ; and on the 
Bculptured sarcophagi of the fourth century it becomes 
extremely common. In these sculptures sometimes 
Isaac only, sometimes only the lamb, sometimes both 
Isaac and the lamb, with or without an altar, are repre- 
sented. But this is the only instance in which the 
writer has seen the two altars, of the old Abraham and 
of the New Testament, represented together. Here in the 
centre there stands the joint figure of Abraham and 
Peter, that is, the Apostle Peter in the character of 
Abraham, representing the Christian Priesthood. He 
stands between two altars, with the sacrificial knife up- 
lifted in his hand, turning round towards the voice of 
God represented by a hand stretched from heaven. 
One altar, from which his feet are turned away, is 
plainly the altar of the historical Abraham and of the 
Old Testament, being built of rude unhewn stones, such 
as the Hebrews were commanded to use. On it is the 
lamb sitting up like a rabbit, and a small bush, to which 
the lamb is sometimes attached by the horns. On the 
other side is a small altar of hewn stone or marble, such 
as the Greeks and Eomans used, but the Hebrews 
never, with a hiunan victim kneeling on its top, and on 
the two sides which are visible a small paten and a 
beaker, hinting the mola or sacrificial cake and the 
libation. Towards this altar the sacrificer would have 
been turned, but for the voice of God, which signifies at 
once that the old Abraham was not to sacrifice his son, 
but instead of him that lamb provided by God, which is 
a figure of the true Isaac and the true Lamb of God to 
come ; and likewise that the priesthood of Peter in the 
New Testament is not to sacrifice literally a human 
victim, but instead of any such, and instead of the 
D 
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heathen mola and libation, that cake of bread and that 
chalice which are mystically Christ. 

The sarcophagus from which i and I are taken, is said 
to have stood in the time of Bosio in a garden near to 
the small church of S. Martha, behind S. Peter's ; but 
so far are the Romans from always appreciating or pre- 
serving their own antiquities, that it has been broken 
up since the time of Bosio, and now only a part of it 
remains in the Villa Pinciana. It is given in Rom. 
Sott. vol. I. pi. xxvii. ; and pi. xxix. has a represen- 
tation nearly the same^ except that the altar of the old 
Abraham is wanting. 



VII. Composition Gr. — Of the Sacraments. 

The Christians of the first three centuries, as has been 
said already, did not paint their doctrines systematically 
for any purpose of instruction ; and even if they had, 
no series of the seven Sacraments could have been painted 
by them, as the present mode of numbering and defin- 
ing the seven Sacraments was introduced much later. 
Still, as the present technical language and doctrine of 
the Church on this subject is based on a true mutual 
relation between seven holy acts, which have ever been 
in the Church, for spiritual birth, strength, and food, for 
spiritual and bodily healing, and for natural and spirit- 
ual reproduction ; and by these seven means of grace, 
as by "joints and bands," the body of the Church is 
perpetuated and increased, so that no one of the seven 
can be taken away, nor any eighth added, it is possible 
to discover and put together the mediaeval group of 
the seven Sacraments even from the paintings of the 
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first three centuries; and nothing is really added or 
changed in sense by our doing so. 

As the principal painting then, in G 1, there is exhi- 
bited an Ordination copied by Bosio from the Cemetery of 
S. Hermes, and given in vol. iii. pi. clxxx. of Eoma 
Sotterranea. It is put here in the principal place 
because it is by ordination that the Church obtains 
Clergy, and through the Clergy we have the ministration 
of all the other sacraments. A Bishop seated in a stone 
chair, raised by seven steps, is laying his right hand on the 
head of a Clerk, whom two Presbyters, one on either side, 
have been showing (as we collect from the expression 
of their eyes and hands) to the people. One may sup- 
pose a small portable table to be set as an altar before 
the Bishop, and beyond it the people to be standing, facing 
across it towards him. They have already answered 
that the candidate for ordination shown to them is 
*' worthy," "Afioc, as they still reply in the Eastern 
Churches. The Candidate stands with his hands uplifted, 
praying that the grace of the Holy Ghost may come upon 
him as the Bishop touches his head ; and the Bishop 
himself would probably have been stretching out his 
left hand in prayer, were, it not for the open roll of the 
gospel, containing the mission of the Clergy even to the 
end of the world, which he is here made to hold in that 
hand. It is remarkable that this precise form of Ordi- 
nation, which no longer exists either in the Latin or in 
the Greek, or in any of the Monophysite Eituals, is still 
preserved in that of the Nestorians, the most ancient of 
all separated Churches. In their Ordinal it is appointed 
that " here the Bishop Ordaining shall lay his right hand 
on the head of the Candidate " (as we see him doing in 
this painting), " and shall stretch forth his le^ in prayer," 
which he would probably be doing also, as has been 

D 2 
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said, but for the open roll, which makes it awkward ; 
and the roll itself opening and extending forwards, may 
be taken as a substitute for the extension of the hand. 
The reader may notice that in this and other early 
paintings the Apostle, Bishop, Presbyter, and Teacher, 
are vested in a double robe, while the Clerk to be 
ordained, the servant, and the penitent, as inferiors, are 
clad for their outer garment in the single tunic only. 

In G 2 and G 3 are arranged six other paintings, 
three on one side, ft, c?,/, and three on the other, c, e, g, 
for the other six sacraments ; though two of them are 
rather equivalents than actual representations of the 
sacraments alluded to. 

G 2 6 is a Baptism fix)m the Cemetery of S. Callistus, 
copied thence for the author. There is a fac-simile of 
the same in the Christian Museum of the Lateran. The 
figure of the person who is being baptized, standing in 
the water, is dwarfish in comparison with that of the 
baptizer, probably in order to hint that he is the dis- 
ciple, and so the lesser ; while the other, as teacher and 
initiator, is the greater. The baptizer holds his right 
hand on the head of the catechiunen, to plunge him in 
the water (baptism in those ea^ ly times being conferred, 
except in cases of necessity, by immersion), and in his 
left hand he holds the roll of the Gospel, containing the 
mission of the Apostles to " baptize all nations." 

Opposite, in G 3 c, from the same Cemetery of S. 
Callistus, we have another Baptism, with only this differ- 
ence, that the person baptized has been already plunged 
at least once, for the green lines near his head are water 
falling from him. This, and the fact that the Baptism 
G2b (which is preceded by Christ sitting as a fisher- 
man), and also a painting representing the Eucharist, 
occur in the same crypt, have led some to think that the 
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imposition of the hand in this painting, G 3 c, denotes 
Confirmation, and that the original paintings of the crypt 
whence it is taken were designed to allude to Baptism, 
Confirmation, the Eucharist, and Penance in order of se- 
quence. Without denying that this may possibly be true, 
the writer observes, that though the green lines show 
that the person baptized has already been plunged, it by 
no means follows that he has been plunged for the third 
and last time ; and it may have been desired to repre- 
sent Baptism in the very act of being conferred. 
Confirmation no doubt was anciently joined with Bap- 
tism at Rome, as it is still among the Easterns ; but the 
hand of the baptizer laid upon the head of the baptized, 
being in place until after the three immersions are com- 
pleted, is no sign by itself of Confirmation, when the 
person baptized is still standing in the water, and there 
is no appearance of chrism, nor anything to show that 
the baptizer is a Bishop or Apostle. Confirmation we 
have certainly had already in Composition C, " Of the 
Rod," where Christ as a lamb was seen laying his paw on 
the head of another lamb, on which rays of grace descend 
fi-om the beak of a dove seated above. And in the last 
of our Compositions, where there is a painting of the 
Baptism of Christ in a baptistery of the fourth century, 
m the Cemetery of S. Pontian, we see Christ standing 
in the water ; the hand of the Baptist laid on his head 
to plunge him; and the Holy Ghost, in the form of a dove, 
with seven rays of grace issuing fi*om its beak, descend- 
ing from above. This unction of the Holy Ghost, given 
" not by measure " to the man Christ Jesus, the Head 
of the Church, being the same with the unction or chrism 
given to each one of his members by measure after their 
baptism, it was allowable, on the principle followed in 
these Compositions, to take the Dove from the Baptism 
D 3 
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of Christ, and group it into a composition with any other 
painting of a Christian baptism ; so long as the separate 
sources from which the two things were taken were dis- 
tinguished to the mind and eye of the spectator. By 
such a composition nothing is added in sense beyond 
what actually occurs in the paintings of the Catacombs ; 
while in respect of arrangement and colouring this course 
suited better than to insert for Confirmation a repetition 
of the sculpture already given in C 1 /. The circle in- 
closing the Dove has been added to show that it is taken 
from a separate painting. 

JnG 2 d, from the Cemetery of S. Priscilla, there is 
a painting copied by Bosio, and given in vol. iii. pi. 
clviii. of Rom. Sott. The subject is Holy Communion, 
regarded probably as the support and strength and 
viaticum of the martyrs ; for other paintings about the 
same tomb represent symbolically their sufferings. In 
the same way on the sculptured sarcophagi the hand of 
Habbacuc is seen offering bread to Daniel, who stands 
praying between the lions. Here there are seven figures, 
representing all the disciples of Christ, clad in a peculiar 
cape, as if for some special occasion, and kneeling, 
Some of them with one hand raised to their mouths. 
At their knees on the ground are seven cakes of bread, 
one for each, reminding us of one of the two miraculous 
multiplications of bread ; and two fishes, reminding us 
of the other similar miracle ; while seven baskets are 
ranged below, filled, not with fragments j but with whole 
cakes of bread, the niunber seven being here preserved 
throughout, though there can be no doubt that neither 
the one nor the other of the two miracles, nor both of 
them together, are intended, but the Eucharist, to which 
they both separately and together pointed. The sense 
seems to be that after Christ in his two natures, the sole 
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or universal bread of life, has fed all his disciples, instead 
of being consumed or diminished, or divided into parts, 
the same food remains whole, and superabounds, so as to 
continue to feed the universe. But what is most im- 
portant in this painting, though it might easily escape 
notice, is the attitude of kneeling, a posture not used at 
Rome in those early times in the act of receiving the 
Holy Communion, any more than it is at this day used 
among the orientals, who all receive standing. (Indeed, 
according to the Eoman use, though the people kneel, 
the priest at the altar still receives standing.) So then 
in the painting before us there must be some special 
sense and intention in the posture of kneeling, as when 
a Greek or other eastern Christian makes an occasional 
and passing prostration ; and if so, it will be difficult even 
to think of any other purpose than that of signifying the 
recognition and adoration of the Divine Food ; of that bread 
which, being laid in the manger of Bethlehem, that is, of 
the Church, the " House of Bread," is' adored both by 
the shepherds and the flock, which " no man eats," accor- 
ding to the words of S. Augustine, " but he first adores." 
In G 3 e, from another tomb in the Cemetery of S. 
Hermes (Rom. Sott. vol. iii. pi. clxxxvii.), we have 
three paintings, forming of themselves a composition 
relating to Penitence and Absolution, a subject of itself 
not likely to occur in the paintings of the Catacombs, 
but for a controversy which in the third century it 
occasioned. Certain heretics, at Rome and elsewhere, 
denying the propriety of restoring by penance and 
absolution such as had lapsed after baptism, the Church 
was more indulgent, and used the power which she be- 
lieved herself to have received of remitting even the 
heaviest sins, granting penance even to such as in time 
of persecution had denied Christ, and restoring them to 
D 4 



Digitized 



by Google 



40 OF THE SACRAMENTS. 

commmiion. Thus it became natural to paint about 
the tomb of one who had been so restored the sacrament 
of Absolution, showing that in spite of the harsh doctrine 
of the heretics, he was in death a sharer in the hope 
and peace of the brethren, as having been reincorporated 
into the unity of Christ and his Church. A bishop or 
priest is seen here over the centre of the tomb, in the 
act of giving absolution by imposition of his right hand 
(as the orientals give it still) to a kneeling penitent, the 
same, no doubt, as was buried in the tomb below. The 
absolver has a double robe, the penitent is in the single 
tunic. On either side of this group, in two lesser com- 
partments, and manifestly designed to serve as pendants 
to the same, there are two other paintings bearing upon 
the same subject ; on one side, to our right, Jonas, es- 
caped from the jaws of hell, is giving thanks on dry land, 
with his hands uplifted to God, for having been delivered 
by absolution from the death of sin to the life of right- 
eousness. On the other side, to our left, the paralytic, 
whom Christ has absolved, saying, " Son, thy sins be 
forgiven thee," is seen walking and carrying his bed. 
Alone, these two paintings would probably have had a 
wider sense ; Jonas would have been a sign of the re- 
surrection, and the healing of the paralytic might have 
signified the general healing of human nature from the 
paralysis caused by original as well as actual sin. But 
here, grouped as they are with a painting of ecclesiastical 
absolution between them, they suggest a more limited 
application. 

The Unction of the Sick, again, was not likely to occur, 
and the less as it was used chiefly in the first ages to 
obtain healing, by prayer and faith, from the bodily 
consequences of sin. So as a substitute for it we have 
taken one of the miracles of Christ which symbolises i^ 
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in its source ; and which, in a somewhat wider sense 
and application, occurs frequently on the sarcophagi of 
the fourth century. The sculpture which we have 
selected, G 2 /, is given in Rom. Sott. vol. i. pi. xxi. It 
represents the woman with the issue of blood, who after 
many years, having spent aU she had on earthly physi- 
cians, and having been by them nothing benefited, but 
rather made worse, sought at last to Christ ; and coming 
behind him touched the hem of his garment, when the 
virtue of spiritual Unction went out from Him and 
healed her. The same may be applied to those who, 
after seeking in vain to earthly teachers as to physicians, 
turn at length to Christ ; and touching the hem of his 
- garment, that is, his humanity and the imity of his 
Church, are so made whole of iJieir plagues. 

Lastly, on a glass, G- 3 ^, published by P. Garucci, 
(see also Eom. Sott. vol. iii. pi. cxcviii. to,) we have 
a representation of Marriage. A man and a woman, 
handsomely dressed, are holding their hands united over 
a small altar, above which are a ring and a crown ; while 
around are inscribed the words " Vivatis in DeOj'' " May 
ye live together in God ;" the good wish, no doubt, of 
them that drink from the glass, and partake of the agape^ 
or charitable distribution, given on occasion of their 
wedding, by the pair. The altar, like that in Composi- 
tion F 2, is borrowed from the heathen in form, and 
only indirectly hints that which answers to it in the 
Christian religion. The crown is still prescribed as part 
of the ceremony by the rituals of all the Eastern 
Churches, so that instead of marrying a couple, blessing 
a marriage, or being married, the expression is " to 
crown," and " to be crowned." And in the West the 
crown is still used in the metaphorical wedding of a 
nun. The ring needs no comment. 
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VIII. Composition H. — Of the Martyrs. 

TllE principal group, H 1, copied for the author from a 
tomb in the Cemetery of S. Agnes (Rom. Sott. 
vol. III. pi. cxxxiii.) is a composition in itself. It ex- 
hibits in the middle, Christ the Good Shepherd (the en- 
graving also gives him pipes in his hand) with two sheep 
at his feet, between two lesser compartments containing 
symbolically the sufferings of the Martyrs. For on one 
side there is Daniel praying between the lions ; and on 
the other the three children of the Hebrews are praying 
in the midst of the flames. Alone, the central figure of 
Christ would have been simply the Good Shepherd ; and 
the two sheep at his feet would have been, generally, 
the flock of his elect : but when placed, as he is here, in 
the midst of the sufferings of the Martyrs, he appears 
as the shepherd and king of Martyrs, himself the chief 
of their army, who has drunk deeper than all of the 
cup of suffering, and is able both to strengthen and re- 
ward them that suffer ; and the two sheep at his feet 
are the two Apostles as Martyrs, and in them all others. 
The lateral paintings, H 2 and H 3, are from a tomb 
in the Cemetery of S. Priscilla, which is fiilly described 
by Bosio, but now is no longer extant. (Rom. Sott. 
vol. III. pi. clx.) It seems to have belonged to a soldier ; 
and the wings of the angels seem to show that it is one 
of the latest of the tombs of the Martyrs. Besides the 
emblem of a heathen triumph, or victory in the Circus, 
painted within the arch on either side over the tomb, there 
acre other representations in the same arch similarly bor- 
rowed from heathen imagery, as winged Pegasi ; and 
others, again, as tesserce, which seem to be taken fit)m 
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military life, and applied, like the triumph, in a Christian 
sense. On the end wall over the tomb, within the arch, in 
the centre, was a medallion containing the bust of the 
Martyr, naked, as that of an athlete ; and on either side 
of this medallion, two men standing, with long scrolls 
unrolled and hanging down from their hands. At the- 
top of the arch was a small figure of Tobias carrying the 
inward parts of the fish, and running, accompanied by 
his dog, to anoint the blind eyes of his father, as an em- 
blem of the illimiination of Baptism. Hence perhaps 
we may guess that the soldier here buried was hastily 
baptized, before he obtained the crown of martyrdom. 
What has been done in grouping our own Composition 
consists in this ; first, that the emblem of a heathen 
triumph associated at the tomb we have described with 
one partictdar Martyr, has been placed in connexion 
with a painting which represents the sufferings of all 
the Martyrs generally; whereby nothing is added to the 
idea, which is already perfectly implied, when a triumph 
is ascribed to any single Martyr : secondly, the two 
triumphs which in the original painting, or at least 
in the engraving of Bosio, almost face the spectator, 
have been turned a little, so as to present a side rather 
than a front view; that the conquerors may be exhibited 
on either side going in triumph, with their palms and 
crowns, not towards the Capitol, but towards Christ, the 
King of Martyrs, on Mount Sion. Lastly, the colours 
have been added. As regards the winged angels which 
hold a second palm and crown over the Martyr above, 
these in the original are on the flat wall over the arch; 
and they are no immeaning reduplication, seeing that 
the martyrs triimiph not only on earth in the Church, 
which honours and invokes them, but also, and much 
more, in heaven. 
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IX. Composition I. — Of the Virgins. 

The principal group, I 1, like that of the sufferings of 
the Martyrs, H 1, is from a tomb in the Cemetery of 
S. Agnes, and was copied for the author on the spot ; the 
central part, which has become effaced since the time 
of Bosio, being restored from his engraving (see Eom. 
Sott. vol. III. pi. cxlviii.). The whole, like H 1, forms 
a composition of itself, in the middle compartment of 
which we see the Blessed Virgin, as the Mother and 
Queen of Virgins, standing in the attitude of prayer, 
as praying for her daughters. A dove, the emblem of 
the Church (of which the Blessed Virgin herself is the 
most perfect type), and generally of the soul espoused 
to Christ, is at her feet. In one of the two lesser com- 
partments to her left, that is, to the right of the 
spectator, we see the five prudent Virgins of the 
parable, with their torches (for torches, not lamps, 
were carried at Rome at weddings) burning, and in 
the other hand vessels of oil or grease, with which to 
feed them. They stand all together, waiting, ready to 
go in to the banquet. On the opposite side, to the right 
of the central figure, the same five, now admitted to the 
marriage feast of the great Eong, are seen seated at table, 
enjoying paradise. 

It is interesting to compare this composition of the 
third century with another in mosaic, on the same sub- 
ject, over the porch on the principal fa9ade of the church 
of S. Maria in Transtevere, the first church ever dedi- 
cated by the name of the Blessed Virgin, indeed, the 
first ever built as a church at all at Rome. For before 
the date of its first erection (which was in the third cen- 
tury, the mosaics spoken of being many centuries later), 
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there were at Rome only house-cliurclies (so we may 
call them), as the houses of Priscilla and Aquila, of 
Pudens, of Paul, and of Clement, and as the Cenacle on 
Moimt Sion, at Jerusalem. In the mosaic composition 
alluded to one sees in the midst the Blessed Virgin 
seated on a throne, with our Saviour in her arms, both 
being crowned and clad in imperial robes. To their 
right, that is, to the left of the spectator, are the five 
prudent Virgins, as if approaching, in rich Byzantine 
dresses, with lighted lamps in one hand, and vessels of 
oil in the other, and upon their heads crowns. On the 
other side, to the left of the Blessed Virgin, are the five 
foolish Virgins — (this representation, it is to be remem- 
bered, is on the outside of the Church) — scarcely distin- 
guishable, at first sight, fi'om the five prudent ones ; but 
on looking more attentively we perceive that the two 
foremost of them have no crowns, and that the lamps 
in the hands of these two are imlighted. Thus the 
precise sense of the Latin and Greek words in the 
parable is rendered, "for our lamps are going out," 
" extinguuntur," are in the act of going out. The first 
two having already gone out while the remaining three 
are still lighted, this implies that the latter also are on 
the point of going out. But to return to our own Com- 
position : 

In the lateral group I 2, in a, fi-om the Cemetery of 
S. Priscilla, (Eom. Sott. vol. iii. pi. clxxvi.), we see a 
painting of the Annunciation, the earliest probably 
which exists, if indeed it does still exist ; for it is copied 
here only fi'om Bosio, and the colours added. The fact 
that the angel is without wings is a sufiicient sign that 
it is earlier than the fourth century. 

In I 2 b 18 the Blessed Virgin, seated as a mother, 
with the Saviour in her arms. It is the same painting 
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ivhicli has been already given in Composition C 3 from 
the Cemetery of SS. Nereus and Achilles, where it 
occurs in connexion with Moses striking the rock. 
It may be doubted whether the rod held in C 3 in 
the hand of the infiint Christ is really a rod in the 
original painting, or only a mark on the plaster which 
has been damaged; and though it appears in one pub- 
lication, it is not seen or named in any edition of the 
works of Bosio. For this reason the rod is absent in 
the present Composition; though in Composition C, 
where it is so much in place, this consideration was 
allowed to weigh in fevour of its admission. In point 
of sense, it is in that Composition all one whether it be 
visibly held in the hand of Christ or not, the rod in the 
hand of Moses striking the rock being confessedly the 
power of Christ to come, who in the glass Gib seems 
to take the place of Moses, and is himself at once the 
rock struck, the striker, and the rod. 

The stone chairs which appear four times over in the 
lateral groups I 2 and I 3 are exactly the same with 
those which are still seen cut in the native tufa, and 
undetached from the side-walls of divers crypts in the 
Catacombs, especially in the Cemetery of S. Agnes. They 
belong undoubtedly to the third century. 

The two paintings of the opposite lateral group, I 3, 
c and dy are from the Cemetery of S. Priscilla — (they 
are given in Eom, Sott. vol. iii. pi. clxxviii). In c a 
Bishop, seated in one of the stone chairs just mentioned, 
is giving the veil, as it seems, to a Christian virgin (a 
Deacon also standing by) ; and he is pointing her atten- 
tion to her pattern and patroness, and mother, the 
Blessed Virgin, who sits at some distance, with the 
infant Jesus in her arms, in another stone chair similar 
to that of the Bishop. She is sitting in an awkward 
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posture, half turned round, designed no doubt to make 
it apparent that she is turning round on purpose to give 
the virgin who receives the veil a look of encourage- 
ment and protection. This is the explanation which 
seems most probable, and for which the author can 
quote the opinion of P. Garucci, though it is to be 
observed at the same time, that in the original painting 
there is in the middle, between the stone chairs of the 
Bishop and the Blessed Virgin, another larger female 
figure, not seated, but standing with hands uplifted, and 
praying. The whole covers the end wall over an arched 
tomb ; and there is something needing further illustra- 
tion if the central standing figure is, as she probably is, 
the person who was buried below. Nothing is more 
firequent than to see in the centre of the firont of a 
sarcophagus one or two busts of the person deceased, or 
of the pair, inclosed within, these busts being separated 
by a circle or medallion fi'om the sacred representations 
sculptured on either side. But this is in the fourth and 
fifth centuries; while in the earlier paintings about 
arched tombs in the Catacombs it certainly is not com- 
mon, to say the least, to see the person buried in the 
tomb occupying the centre of the end wall over it, 
especially when other persons of superior dignity are 
represented in the same painting. Perhaps the most 
probable solution is, that in this case the two side pictures, 
c and c?, are introduced only for the sake of the centraj 
standing figure to whom they refer, she being herself the 
maiden to whom the Bishop is seen giving the veil, and 
the Virgin and Child opposite being there in connexion 
with the same event ; while in the central and principal 
representation she is represented as having now happily 
accomplished that course of which c and d show the 
beginning. It is further noticeable that the Child in the 
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arms of the Blessed Virgin is naked, a variety which 
becomes common in modem times, but is very rare in 
the early paintings. 



X. Composition K. — Of Susannah. 

In K 1 and K 2 we see two paintings which occur 
on the walls of a crypt in the Cemetery of SS. Thraso 
and Satuminus. The figures in this instance are copied 
at second-hand from the magnificent but untrustworthy 
work of M. Perret, with some assistance fix)m notes 
made on the spot. The crypt shows signs of having 
been cut not earlier than at the beginning of the fourth 
century, or at the end of the third ; and were it not that 
the mart3rr Susannah, the niece of Pope Caius, is related 
to have been buried in the Cemetery of S. Priscilla, a 
little nearer to the walls, one might have been tempted 
to suppose, from the paintings of this crypt, that it con- 
tained her tomb. The same subject, naturally suggested 
by her name, is still painted on the walls of her church 
near the Baths of Diocletian ; and though the present 
church is comparatively modern, its paintings may 
probably have been derived from those of the church 
originally founded on the same spot. 

Representations of the story of Susannah applied in a 
Christian sense are not so frequent as many others; 
they occur however both in paintings and sculptures, as 
is shown in this Composition, and also in a compendious 
form on some glasses, which have been illustrated 
by P. Garucci : and in the writings of the Fathers the 
sense in which the story was applied by them and 
by the Christians, their contemporaries, is in many 
places alluded to or explained at length. 
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In K 1 the central draped figure is Susannah, not 
the literal Susannah of the story, but the Church, which 
with hands uplifted prays to God to vindicate her 
innocence. On one side of her, to the left of the 
spectator, are two men, not the literal elders, for they 
are youthftil in appearance, but elders as belonging to 
the two elder dispensations of the Jews and the Gentiles. 
These two then, with arms extended, have been crying out 
and accusing her. The tree, which in the original paint- 
ing stands a little behind them, and which was omitted 
by M. Perret, has been restored. On the opposite side, 
to the left of the spectator, there is a house door opening 
into the garden, and a man, the Emperor that is, or the 
Prefect, or any other in authority, coming out in an 
attitude of enquiry, as if asking. What is all this outcry 
that I hear? and what accusation bring ye against 
her? 

In K 2, which forms the suite to the above, the two 
men, that is, the old Jew and the old Gentile, appear again 
with their hands placed on the head of Susannah, the 
Church, giving their testimony against her to put her to 
death, while die again prays, but now only mentally, 
(for they keep down her hands,) to God, who alone is 
able to deliver her. The two trees, which are added for 
the sake of symmetry, are not in the original painting. 
In K 3, from a sarcophagus of the fourth century seen 
in 1849 at Aries by the writer, who is now indebted 
for a copy of it to the kindness of P. Garucci, we see a 
variety of the same subject, the Church being again re- 
presented as Susannah holding the scroll of the Scrip- 
tures, as the shield of her innocence, across her breast, 
while the Jew and the Gentile of the elder dispensations, 
now both old and hard-featured, are spying at her from 
behind two trees, as seeking accusation against her, and 
£ 
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finding it, as is written of Daniel, only concerning the 
law of her God. On an ivory Eeliquary at Brescia, an 
account of which has been published, there is a fiill and 
elaborate representation of the same subject. 

Under Susannah, in the central painting K 1, there 
is added a small painting fi'om the Cemetery of Praetex- 
tatus, now copied for the Lateran Museum, in which a 
lamb stands in the midst, with two hyaenas or jackals 
with open mouth gaping at her on either side. Over 
the lamb is inscribed the name " Susanna," and over 
one of the two hyaenas, " Seniores." 



XI. Composition L. — Of Nehucha&nezzar and 
Herod. 

The purpose of this Composition is to exhibit the two 
ways in which kings and emperors too commonly war 
upon the Church, either by open tyranny or by hypo- 
crisy, while the true Christians prefer to obey God 
rather than man. 

In L 1 the central figure of Nebuchadnezzar, in the 
dress of a Eoman emperor, with one of his guards stand- 
ing by, is taken fi'om a sarcophagus, probably of the 
fourth century, given in Eom. Sott. vol. i, pi. xxi., but 
with some alteration. In the original it is a side view ; 
the king being turned towards the image, and looking 
on beyond it to where the three children of the Hebrews 
are seen in the furnace. Here Nebuchadnezzar is turned 
roimd, so as to face the spectator ; and further colours 
have. been added; so as to show in this one instance 
what extent of liberty the plan of our work of itself 
admits, so long as notice is given to the reader. 
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To our right are the three children of the Hebrews 
standing before the golden image of the king, to which 
an ofRcer is pointing, and commanding them to worship. 
This painting is from the Cemetery of SS. Nereus and 
Achilles (Eom. Sott. vol. ii. pi. Ixxxii.), where, however, 
one of the three Hebrews appears as a guard. If this 
is not an inaccuracy in the engraving, our painting has 
been altered so as to agree with other examples of the 
same subject. To our left, from a painting in the Cemetery 
of S. Hermes (Rom. Sott. vol. iii. pi. clxxxvi.), are the 
same three children of the Hebrews in the ftimace, 
praying to God, who is able to deliver them. 

In the lateral painting, L 2, which is from the Ceme- 
tery of S. Agnes, and copied from thence for the author 
— (It is also given in the great French publication of 
M. Perret,) — ^we no longer see the open violence of se- 
cular tyranny, claiming to itself that obedience and devo- 
tion which is due to Christ and his Church. In its stead 
we see, under the person of Herod, the hypocrisy of 
such secular rulers as profess themselves to be good 
Christians, defenders of the faith, or eldest sons of the 
Church, when in truth the thought of their heart is to 
destroy Christ in his cradle, as a rival to their own 
power ; that is, to subjugate his Church, and make it the 
instrument of their own policy. Herod holds his hand 
to his breast, and sits with a look of reverential inquiry. 
The Magi, with their gifts in their hands, and the star 
above their heads to show who they are, stand before 
him in an attitude of respect, not knowing the wicked- 
ness of his heart. 

Opposite, in L 3, in a painting which is from the 

same Cemetery of S. Agnes, but from another tomb 

(Comp. Eom. Sott. vol. ii. pi. Ixxxii., Cem. of SS. Nereus 

and AchiUes ; and vol. ii. pi. cxxvi., Cem. of SS. Marcel- 

s 2 
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linus and Peter), we see the three Magi with their gifts 
coming to worship Christ in the arms of his mother. At 
the tomb referred to, in the Cemetery of SS. Nerexis and 
Achilles, there is an interesting pecidiarity of design, 
combining the two subjects grouped together in this 
Composition : the three children of the Hebrews are 
there seemingly identified with the three Magi, their fea- 
tures and dresses, and the colours of their dresses, being 
alike; and while on one side of the arch over the 
tomb they are seen refusing to worship the ugly image 
of the earthly tyrant, who can only threaten to kill the 
body, on the other they are running to worship the 
" Image of the Father," the heir of the throne of 
David, the true King of heaven and earth, in the arms 
of his Virgin mother. 

There is yet another variety of the adoration of the 
Magi, which should be of interest to the Americans, 
since in the middle ages it became common to think 
that their conventional number three had some reference 
to the three continents of Europe, Asia and Africa, 
with their Gentile inhabitants, so that one of the three 
was often represented black. In the Cemetery of SS. 
Nereus and Achilles in one place, in a gallery, instead 
of three, the usual number, there are four Magi, so 
that a modem interpreter might infer that America 
was here represented by anticipation. 
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XII. Composition M. — Of the Ships. 

The design of the central painting, M 1, is taken fix)m an 
onjrx seal described by P. Garucci, the proportions being 
enlarged, and the colouring added. It is given also in 
Rom. Sott. vol. II. p. 156. The vessel is the ship 
of the Church. The fish, on the back of which the 
vessel is carried, is Christ. The same idea occurs in 
connexion with the individual soul, which is represented 
on seals as a dove or as a lamb with a branch of olive 
or of palm, standing on the back of a fish, which carries 
it as a bark through the waves of this life. The steers- 
man in the ship is also Christ. The dove on the poop 
is the Holy Spirit, whose breath is to fill the sail. The 
sail at that early period of the Church is only beginning 
to come down and to fill. The dove aloft represents the 
Prophets and Apostles on "the look-out." The two 
figures in the fore-part of the ship are the Apostles 
Peter and Paul as fishermen. Separately on the water 
we see Christ giving his hand to Peter to support him, 
and the names "Peter" and "Jesus" in Greek are 
added. 

Of the four medallions around, a, 5, and c, have been 
published by P. Garucci, in his " Hagioglypta,'' printed 
at Paris, a. d. 1856. (See for a, p. 237, for h, p. 7, for c, 
p. 237.) These three all represent the ship of the 
Church, and all show Christ seated as steersman, a being 
the same as has been just described, only smaller ; and 
still, even so, it is magnified beyond the size of the ori- 
ginal, which has the name IHSOYU on the reverse. 
The next, J, has in the fore-part S. Peter drawing in the 
net with a great fish enclosed. The third, c, shows the 

E 3 
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twelve Apostles seated as the rowers, six of them on 
either side. The fourth and last, c?, represents the bark 
of the individual soul, with its sail set and well filled, 
shooting into port ; while a Pharos on one side shows 
the way, and secures it from running on the rocks or 
missing the entrance. A nimiber of varieties of this 
same design have been collected by P. Garucci, to 
whose kindness the author is indebted for the specimen 
here inserted. (See also Boldetti, Osserv. &c. pp. 372, 
373). 

In the lateral paintings M 2 and M 3, both copied 
for the author from the Cemetery of S. Callistus, we 
see a very different ship, — the ship of the world. In 
M 2 the mariners are casting out Jonas, that is, the 
Christian, into the open jaws of the monster. Jonas, 
however, is not destroyed by what he suffers, but comes 
out again by the resurrection ; and the comer of land on 
which he is about to alight is Paradise, to which come 
the children of the resurrection. 

In M 3 we have again the ship of the world, which 
now, instead of persecuting others, is itself being wrecked 
and submerged by the waves. The children of this 
world are seen drowning without hope in the waters, 
while a hand reached from above, that is, the Almighty 
mercy of God, catches, as it were, by the hair of the 
head the elect, who trust in Him and pray to Him, and 
saves them that they should not perish with the world. 
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XIII. Composition N. — Of the Sign of the 
Prophet Jonas, 

Having been put forward so emphatically by Christ as 
a sign, both of his own, and through his own of the 
general resurrection, the history of Jonas is of very fre- 
quent occurrence, both in the early paintings and glasses 
and on the sculptured sarcophagi. And as it consists 
of several parts, each suggestive of a Christian applica- 
tion, it is naturally and of itself a composition, whether 
represented compendiously, as it sometimes is, or at 
full. This only is to be noticed, that the order of the 
parts in their Christian application is not the same as in 
the original history. In the original histoiy Jonas was 
first cast out of the ship and swallowed by the sea- 
monster : then he was vomited out on dry land ; after this 
he was refreshed by the shade of the gourd ; and lastly 
he was scorched by the sun, and admonished against 
his selfish impatience. But according to the application 
made of these passages in the paintings and sculptures of 
the Catacombs, the Christian is first scorched by the fire 
of persecution ; and refreshed, it may be, by a temporary 
intermission : at length he is cast out of the ship by 
martyrdom : then his soul rests imder the gourd in 
Paradise : and lastly, he comes out of the jaws of the 
monster by the resurrection. 

The principal group of the present Composition, N 1, 
is fix)m a tomb in the Cemetery of S. PrisciUa (Rom. 
Sott. vol. III. pi. clxxvii.), and has here been selected 
in preference to other similar groups for the sake 
of this peculiarity, that it contains at top a painting 
of Christ raising Lazarus from the dead ; another sign of 
£ 4 
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the general resurrection, reduplicating and interpreting 
tliat of Jonas issuing from the jaws of the monster. For 
below we see in order first, to our right, the ship whence 
Jonas is being cast out ; next, in the middle, a latticed 
arbour, thickly covered by the leaves of the gourd, with 
Jonas imder it, signifying the refreshment of the souls 
of the just in Paradise. It is remarkable that, though 
death is so often and so naturally spoken of as sleep, 
Jonas is scarcely ever so represented imder the gourd 
that he can be supposed to be asleep : he is almost al- 
ways " refrigerans," refreshing himself, or enjoying the 
refreshment, as one may translate the Latin expression. 
Lastly, in the comer to our left, we see him issuing 
from the monster's jaws for the resurrection. As re- 
gards the form of the monster, it was borrowed by the 
Christians from the heathen house-painters of Eome ; and 
one sees exactly the same, with other fanciftil decorations, 
in their paintings and mouldings ; as, for instance, in the 
two tombs recently discovered on the Via Latina. The 
idea is that of a sea-dragon ; as hell and death are re- 
presented by the form of a dragon, with open jaws, from 
early ages downwards : and in the hymns of the Greek 
ritual the fish of Jonas is called ^j)p, eyaXtoc ^rip, the 
wild beast or monster, the sea-monster. Of any form at 
aU resembling that of a whale there is no trace. 

Of the lateral paintings, N 2, which has been selected 
for its peculiarity, and represents the Christian as Jonas 
under the scorching heat of persecution, is taken from 
Bom. Sott. vol. II. pi. XV. It is from the Cemetery of 
SS. Nereus and Achilles. 

The opposite painting, N 3, which is from the same 
Cemetery of SS. Nereus and Achilles, and from the same 
tomb (but in fact it is identical in many places), may 
be taken here to represent some temporary refreshment 
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by an intermission of persecution, the leaves of the 
gourd on the conventional trellised arbour being only 
tiiinly scattered, and very different from the thick 
foliage of the arbour in N 1, placed there between death 
and the resurrection. 

In general, when Jonas is represented twice over, as 
he is very often, once as refreshed under the gourd, and 
once with the gourd withered, these two representa- 
tions are made to match, and are set one over against 
the other ; the arbour being the same, and the difference 
in the gourd itself being very slight ; its foliage, while 
still flourishing, being scanty, and when withering 
being almost the same. Neither is the sun to be seen. 
Whatever causes may have led to this type, the conse- 
quence is, that the paintings of these two subjects, in 
point of expressiveness, often seem rather defective; 
more so than the sculptures, where the eye acquiesces 
readily in a gourd that is merely conventional. But in 
some instances, as in N 2 of our present Composition and 
its fellow painting, the ftdl contrast of the two states of 
Jonas is exhibited. We see the sun darting down upon 
him fiery rays, while the gourd is completely withered, 
only the dry stem perhaps, which once curved over his 
head, or the stem in the ground, remaining. In two 
points the picture before us is unique, and by its very 
peculiarity is more expressive of the Christian applica- 
tion designed. The recumbent figure which we have in 
it, bearded and clothed, hints of itself the Roman Chris- 
tian as living in the world, while a naked figure under 
the gourd suggests rather the idea of the soul despoiled 
of its bodily clothing, and of the body in a state for 
burial. And in the Christian order of events the fire of 
persecution comes first, of itself, not through the wither- 
ing of any preceding refreshment. So, strictly speaking, 
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the gourd has no place ; and in this painting it does not 
appear. Afterwards, on some remission of persecution, 
the Christians, like Jonas, may be refreshed ; and again, 
when the persecution is renewed, and the gourd which 
solaced them is burnt up, they may be tempted with 
Jonas to be impatient, and to cry out, " O Lord, how 
long dost thou not avenge us ? How long dost thou 
bear with this cruel and idolatrous city, drunk with the 
blood of thy saints ? " But they reply to their own 
natural impatience in these their paintings from the 
story of Jonah, reflecting that God has patience with 
this great city not without reason, and that they also 
themselves have reason to be patient, that the example 
of their faith and patience may concur with the long- 
suffering of God to bring many souls like those of the 
Ninevites to repentance- 



XIV. Composition 0. — Of Baptism arid Burial. 

These are the subjects of the two lateral groups O 1 
and O 2, in each of which a variety of small represen- 
tations are arranged symmetrically, while the principal 
painting O 3, which should be seen in the centre, if the 
size of the paper admitted it, above the other two, is a 
representation of the Virgin and Child, copied from a 
tomb in the Cemetery of S. Agnes, and selected here to 
close the Collection. 

The painting in the centre of O 1, between the trees, 
is from a Baptistery in the Cemetery of S. Pontian (given 
in vol. I. pi. cxliv. of Eom. Sott.), not far fix)m the spot 
where was once the Cemetery or Catacomb of the Jews of 
the Tianstevere, the source and pattern of all the undgl^ 



Digitized 



by Google 



OIF BAPTISM AKD BURIiX. 6§ 

ground cemeteries of the Christians. The crypt in 
which this Baptisteiy occurs, for it is still perfect, is 
known to have been made in the fourth centuiy for the 
reception of the relics of two noble Persians, Abdon and 
Sennen, who had been martyred in the last persecution. 
We descend by steps to the water, which is still clear 
and abundant, and see opposite, painted on the wall, as 
if rising from the water, a flowered and jewelled cross, 
with the two lights of the two natures of Christ standing 
on its arms above, and the letters A and O, the Begin- 
ning and the End, suspended from them below. Above 
the arch on the outer wall is a fresco painting of the 
Baptism of Christ, who stands in the midst of the Jordan, 
John the Baptist, from the bank to our right, holding one 
hand on the head of the Saviour to plunge him, while 
the Holy Ghost is descending upon him as a dove, with 
seven rays from its beak ; and on the opposite bank, to 
our left, an angel holds a tablet bearing inscribed the 
baptismal name of Him who is being baptized. This 
Name, it is easy to see from the remains of the square 
letters, was the Hebrew name of God. The aureoles 
round the heads of all the three figures, and the wings 
of the angel, would have enabled us to refer this paint- 
ing to the fourth century, even if we had not already 
other testimony to the same effect. There is yet another 
particular to be noticed, viz. a hart, representing the 
human soul, coming up to drink of the waters now sanc- 
tified by the Baptism of Christ to the washing away of 
sins. Li this we see plainly an allusion to that verse of 
the Psalm, " Like as the hart desireth the waterbrooks, 
so longeth my soul after Thee^ O God ! " We may notice 
also in this same painting an allusion to the Arian con- 
troversy ; the Catholics seeing both in the Baptism of 
Christ himself, and in the formula of Baptism prescribed 
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by him in one "Name of the Father, the Son, and the Holy- 
Ghost," an argument for the consubstantiality of the Son. 

On the wall to the left of the spectator, in the same 
crypt, is a painting of Christ crowning with two crowns 
of martyrdom the two Persian martyrs Abdon and 
Sennen, from whom the Catacomb itself in later times 
has come to be named. But as this was foreign to onr 
purpose, we have inclosed the Baptistery between palm- 
trees and olives, one of each on either side, copied from 
other sources, to represent the soul planted as a tree by 
the water-side in baptism ; the palm having a promise 
of victoiy, the olive of grace and good works. The 
lamb and the dove which are added are equally symbols 
of the soul, which becomes a lamb by imion with the 
Lamb of God, and a dove by the influence of the Divine 
Dove, which is the Holy Ghost. The Phoenix, which 
is seen perched on the palm, is a bird borrowed by the 
Christians from heathen fable, to be an emblem of the 
resurrection. (Rom. Sott. vol. i. pi. xxxviii.) 

On either side of the centre already described are 
Ave circles, arranged in the form of a cross. In the top- 
most circle to our left, from a glass, is the Divine Lamb 
standing on the mount, with the four streams of the 
mystical Jordan issuing from it ; while other lambs are 
coming forth towards it, to our left from Jerusalem, and 
to our right from Bethlehem. (Boldetti, p. 200.) Li 
the topmost circle to our right, corresponding to this, is 
the Divine Dove with the seven rays of grace issuing 
from its beak, taken from the painting of the Baptism 
of Christ. 

In the central circle to our left, from a painting in the 
Cemetery of S. Callistus (and there accompanying the 
two Baptisms already described above in Composition 
G), we see Christ as a fisherman drawing with a line a 
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fish, which is the human soul, fi*om the waters of its 
natural state, to live a new life as in a new element. 
On the opposite side, in the corresponding circle, from 
a glass engraved and described in the work of P. Grarucci, 
Tobias is taking the inwards from the fish, the fish here 
being Christ, to anoint the blind eyes of his fether, that 
is, the blindness of the old Adam; wherefore Baptism 
is called illimiination. (Boldetti, Osserv. &c. p. 197.) 

The sense of the fish as a symbol may need a little 
ftirther explanation. Apart from the use of the Greek 
word IX0YS, meaning fish, as an anagram (for it is spelt 
with the first letters of 'Iiyo-ovc Xpcaroc, Ocou Yloc, Swri^p, 
which are, Jesus Christ, Son of God, and Saviour), the 
fish was viewed as a symbol of the himian soul in the 
first or natural creation, of the same soul as regenerate 
or created anew, and of Christ himself as uniting the 
two creations of nature and grace. In the first or 
natural creation life began in the waters and from the 
waters, of which the fish is the inhabitant. In the 
spiritual or new creation, also, all life begins fixDm the 
waters of Baptism. Both orders are united in Christ, 
who has truly taken upon him our nature of the first 
Adam, and truly quickens us, as the second Adam, 
through his divine nature, to become sons of God. 
Christ therefore is the "great Fish," with the virtue of 
whose inward and secret nature our blindness is anointed 
and enlightened, and in whom we become little fishes in 
the pool of Baptism, in like manner as we become doves 
also and lambs. 

On either side of Christ as the fisherman, to our 
left, in the two circles forming the arms of the Cross, 
are two doves, vis a vis to one another, one with a 
bunch of grapes, in allusion to the Eucharist, the food 
of the sold i^ter baptism ; the other, with a crown or 
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wreath, for which, if we were allowing otirselves in any 
degree to create as well as to arrange, we should be in- 
clined to substitute a cake of bread, the sense of which 
is no doubt contained by the grapes. These two doves, 
with their grapes and crown scratched in minium, 
are from a slab which once closed a niche in the Cata- 
combs, and which is now incrusted in the wall of the 
Gallery of Inscriptions at the Vatican. 

On the opposite side, in the two corresponding circles, 
from two seals in the possession of the writer, we see 
the soul represented as a lamb and as a dove standing 
on the back of a fish, the fish being Christ, which 
carries it as a bark through the waves and storms of 
the world. The oKve-branch, which is added in the 
beak of the dove, is an emblem of the peace promised 
to Noah, but actually given to the Christian soul in 
baptism. 

In the circle forming the bottom of the cross to our 
left, from a glass given by P. Garucci, we have the 
monogram of Christ, with the letters A and O, " the 
Beginning and the End," on either side. And in the 
corresponding circle to our right, fix)m a slab closing a 
tomb, there is an anchor scratched in miniimi, an emblem 
which is very common, signifying the sure hope of the soul 
anchored to Christ. (Boldetti, Oss. p. 194, and p. 339.) 

In the comer twice over is a terra cotta lamp, from 
one given by Boldetti (Oss. a.d. 1720, p. 63), with a 
himian figure making the handle. This is meant to 
signify the lamp of the soid, lit in baptism, which the 
prudent Virgins, by prayer and watchftilness, keep 
burning through the darkness of this life. 

We pass now to the end of the Christian course, and 
to the lateral Composition O 2, the details grouped in 
which relate to death and buriah The central part. 
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corresponding to the Baptistery in O 1, exhibits a 
portion of one side of a gallery in the Catacombs^ 
showing how the ordinary niches appear ranged one 
above another. Most of them have been broken open 
by the barbarians in the fifth century, and it is only here 
and there that one now sees either a tomb still closed, or 
any portion even of bones in the open niches. The three 
niches here given, though copied from Boldetti (Oss. 
p. 213), have received some additions, so as to show more 
at once to the eye than is to be found at any three con- 
tiguous tombs. The length of the inscription on the 
lowest of the three, the form of the letters, and espe- 
cially the monogram, show it to be at least as late as 
the time of Constantine. The emblem of the dove with 
the olive-branch in its beak is here a reduplication, as it 
were, of the words " in pace," alone, or merely with the 
name, often forming the whole of the earliest inscrip- 
tions. The palm below is no necessary sign of martyr- 
dom, as is clear from the inscription in this case, and from 
the monogram ; since every Christian who Mis asleep 
in Christ is a conqueror. The remaining emblems of 
the anchor and the fish are equivalent to the words 
" Spes in Christoy The loculus in the middle has been 
closed with three tiles (the commonest method), one of 
which still remains ; the other two have been broken 
away, so as to show the skeleton still perfect (a thing 
very rare in fact) in its place. The uppermost tomb is 
stiU perfectly closed, and has all the three tiles in their 
places. Here at one end may be seen a small glass 
ampulla incrusted in the plaster, held to be alone the 
only certaiD sign of the tomb of a martyr ; though, of 
course, it is not probable that of three niches really 
occiu'ring thus one should be much earlier than 
another. There is also a small lamp inserted into a 



Digitized 



by Google 



64 OF BAPTISM AND BURIAL. 

hole made for it at this tomb ; and some visitor in the 
fourth or fifth century, we may presimie, has scratched 
upon the plaster the words " Pete pro nobis," Pray to 
God for us; the like to which is foimd occasionally 
both in Greek and in Latin. 

Above the three tombs, from Rom. Sott. vol. iii. pi. clxiv. 
is placed a painting of Christ with the rod of Divine power 
touching Lazarus, to symbolize the general resurrection. 

On either side, inclosing this central part, are a palm- 
tree and an olive, as in the corresponding painting, but 
now at the end with their fruit added. The dove is 
perched on the olive as before ; the lamb rests in peace 
imder the olive of peace ; and the phoenix, the " palm-- 
bird," sits as before in the palm, as an emblem of the 
resurrection. 

The top and bottom circles of the cross, on either 
side, exhibit the dove and the lamb standing on the 
fish, as in the Composition for Baptism ; but now at the 
end twice over, not only with the olive-branch of peace, 
as given at the beginning in baptism, but also with the 
palm of victory, added now at the end. Of these, the 
lamb with the palm, and the dove both with the palm 
and with the olive, standing on the fish, occur on 
seals in the possession of the writer: the lamb with 
the olive added here, and in 1, for the sake of 
symmetry, is a variation which may probably exist, but 
has nowhere been seen by the writer. 

In the central circle to our right is Jonas resting imder 
ids gourd, signifying the refreshment of the soul in Para- 
dise; and to our Idft, in the corresponding circle, he is 
issuing from the jaws of the sea-monster for the resur- 
rection. (See Rom. Sott. vol. iii. p. 79, and compare 
pi. Ivi. vol. II.) 

Li the two circles forming the arms of the cross, to our 



Digitized 



by Google 



OF BAPTISM AND BUKIAL. 65 

left, are the two doves scratched in minimn, with the 
bunch of grapes and the crown, as in the group for 
Baptism : only there the grapes signified the Eucharist 
as the food of the regenerate soul in life ; here they sig- 
nify the same Eucharist as the viaticimi of the dying, 
and the pledge of resurrection. In the two corre- 
sponding circles on our right, we have on the one side 
the monogram of Christ, encircled by a crown (this is 
from a glass, Boldetti, p. 82) ; on the other, from two 
seals, the originals of which were in the possession of the 
author in 1856, an anchor inclosing two fishes : one of 
these is going downwards to the depth by death, the 
other is rising upwards to the surface for the resurrection. 

In one of the two comers is set a glass with the blood 
of a martyr, with some of the plaster in which it was 
incrusted still adhering ; and on the plaster is scratched 
a palm, and an abbreviation of the word SanguiSy 
" Blood." (This is copied from Rom. Sott. ed. of 1651, 
p. 298.) In the opposite comer is a terra cotta lamp, 
the handle of which is formed by a cross with a dove 
perched upon it. It is copied from Rom. Sott. vol. iii. 
pi. ccvii. ; and is intended to symbolise the lamp of 
the soul first lighted in baptism, but burning on unex- 
tinguished through the night of death to the morning 
of the resurrection. 

Lastly, as the principal painting of this last set, and 
to conclude the whole series, in O 3, there is given, from 
the Cemetery of S. Agnes, an interesting representation 
of the Blessed Virgin and Child, the earliest probably 
existing, certainly the earliest known to exist, of the 
type afterwards called Byzantine, and multiplied with 
many varieties. In the first paintings of the Cemeteries 
in which the Blessed Virgin is represented with her Son, 
she is occupied with him as a mother and nurse, and 
P 
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holds him out to the Magi, who come to adore him with 
their gifts. But here he is aheady a good-sized boj, 
who appears, clothed and self-supported, on her breast 
merely to show who she is, and what power she has in 
her prayers by being his mother ; for she is praying 
with her arms expanded. The height of the crypt in 
which this painting occurs, and other signs in its neigh- 
bourhood, point of themselves to the end of the third 
or the beginning of the fourth century as its date ; but 
the painting itself enables us to fix the date within 
closer limits than is commonly to be thought of, the 
absence of the aureole from the heads of the figures 
forbidding us to think them later than the middle of 
the fourth century, while the presence of the monogram 
shows that they were painted after the accession of 
Constantine; at some time then between a.d. 312 
and 350. (The same is given also in Rom. Sott. yol. 
III. pi. cliii.) 

In the crypt in which this painting occurs, M^' 
Talbot some years ago was permitted to celebrate mass, 
for the first time perhaps since the disuse of the Cata- 
combs as cemeteries, in the presence of a nimiber of 
Enghsh converts, who all received from his hands the 
Holy Communion on the spot. Since then P. Marchi, 
in taking strangers through the Catacomb of S. Agnes, 
has been often heard to call this crypt of the Madonna 
** the chapel of the English." For Russian visitors, too, 
it is of no less interest, as it enables them to trace their 
Byzantine type of the Virgin and Child, and in parti- 
cular that variety of it which they call Zndmenskaia, to 
an antiquity as remote probably as the cessation of the 
last persecution, and the first foundation of Constan- 
tinople. 
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This exhibits a fac simile of a blaspfaemoas Cracifiz scratched on 
the wall of a bath in the palace of the Caesars. It was found 
daring some recent excavations on the slope of the Palatine to- 
wards the Circns, and the plaster containing the scratch haying 
been carefully detached, it is now preserved in the Museum of 
the Roman College. A fac- simile, from which ours is taken, of 
the size of the original, was published in the Civilta Cattolica, 
with an accompanying explanation. 

The figure of a man clad in a dress not Roman, and with the 
head of an ass, is rudely represented on a cross formed like the 
letter T (for a slanting line above seems to be owing only to a 
slip of the pointed tool with which the scratch was made). A 
little below, to the right of the figure on the cross, but to the 
left of the spectator, is another man, in the same sort of dres^ 
with an over-big head, and with his arms thrown apart in a 
mock attitude of prayer and admiration. A Greek inscription 
is added, « AAEK5AMENO:S :SEBETE OEON," ** Here is Alexa- 
menus, worshipping his God !" 

TertuUian, a writer of the second century, having mentioned 
that already, in his time, the heathen had begun to mock the 
Christians by representing Christ as a man with an ass's head, 
in a gown, fixed to a cross, we are probably not wrong in 
ascribing this specimen of the same mockery to the third century. 
Two points proved by it are worthy of notice: First, against the 
Arians and other later impugners of our Lord's divinity, it is 
here shown that the heathen themselves knew perfectly, in the 
third century, that the Christians worshipped Christ as their 
God. Secondly, against the Jews, the very heathen here pro- 
claim that Christ, the Son of David, whom they had given up to 
Pilate to crucify, was not only their King but their God ; the 
very same God that had appeared to Abraham, and had dwelt 
F 3 
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in their Temple between the Cherubim. For it was a long- 
established blasphemy and mockery among the heathen to pre- 
tend that the God of the Jews was only an ass, or an ass's head. 
And as Pilate before had written that he whom the Jews re- 
jected was the King of the Jews, so the heathen of the third cen- 
tury testified, even by their mockeries, that Christianity, which 
the Jews rejected, was nevertheless the true representation and 
development of the faith of Abraham and Moses. 

The thought occurred to present in juxtaposition, one upon 
the other, that view of their own religion which the Christians of 
the third century have left painted at the tombs of their martyrs, 
and the view of the same religion expressed at the same time by 
the blaspheming heathen in the palace of the Caesars. Such a 
combination, it was thought, might suggest useful reflections as 
to the different lights in which both Christ himself and his 
Church appear to the worldly and to the spiritual eye at all 
times, in the nineteenth century no less than in the third. For 
this end, instead of reproducing the blasphemous crucifix alone, 
it has been made to disfigure a repetition of the central painting 
A. 1. of the Composition of the Dispensation ; all that is spiritual, 
and seen properly only by the spiritual eye, being here painted 
in gold ; all that is indifferent, and merely natural, in natural 
colours ', and that which is bad being black. Thus the central 
figure of the Good Shepherd, with the sheep of universal redemp- 
tion on his shoulders, and the flock of his elect at his feet, the 
two men representing the hierarchy, the rock on either side, and 
the graces given from the Rock through the hands of the clergy, 
are all in gold. The sky, the trees, and the grass are in natural 
colours ; as are also the two pairs of sheep to whom the Word 
is offered ; except that of these one on either side is white and 
the other black. The blasphemous crucifix, with its accom- 
paniments, and a sort of den or cavern on which it is mounted, 
as on a Calvary, so that the ass's head may be upon the face of 
the Good Shepherd, are also in black. 

The white sheep, who are found with a good and honest heart, 
and either drink in with simple love what they hear, or at least 
attend, and at length understand, see the Dispensation of Christ 
in its true character and proportions. But as for the black 
sheep, which have not the spiritual eye, these perhaps see only 
the scandal of the Cross, and have no disposition to be among 
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the worshippers of an ass, or an ass's head, which is to them 
foolishness, still less to cast in their lot with shame and suffer- 
ing, which are symbolized by the Cross. Again, they see the 
true followers of Christ in what seems to them a black den of 
ignorance and superstition, grouped about a gigantic figure of 
which they see only the feet, while of its full proportions they 
have not the least idea. Or, lastly, they see a strange confu- 
sion of gold and ink, as of light and darkness ; some things very 
beautiful certainly, and noble and attractive, such as the faces 
of Sisters* of Charity, the acts of Confessors and Missionaries, 
or the sufferings of Chinese martyrs ; other things, on the con- 
trary, which seem to be absurd, false, unscriptural, and odious. 
So they are repelled, or at best perplexed; and they go on, turn- 
ing their tails and eating grass, as before. 



APPENDIX II. 

These are four paintings copied for the author from the tomb 
of a woman named Yibia in a small cemetery or Catacomb of 
Gnostic heretics, at no great distance from the Cemetery of S. 
Callistus. Four others, from a similar arched tomb in the same 
gallery, and immediately opposite to that of Vibia, will form 
Appendix III. (Both sets have been published with notes by 
P. Garucci.) 

These Gnostic paintings are added to the Compositions from 
the Christian cemeteries, as a contrast which may be suggestive 
of useful reflections. The cemetery in which they occur being of 
no great extent, and containing no other traces of painting, it 
may be inferred that the sect was far from numerous. The 
form of the galleries and niches is exactly the same with that of 
the Christian cemeteries, just as these, again, were reproductions 
of the earlier Jewish Catacomb, the original mother and pattern 
of them all At some of the ordinary niches one sees on the 
plaster cabalistic marks peculiar to the Gnostics, and not occur- 
ring in the Christian Catacombs; and in the few inscriptions which 
have been found at the same spot, while there is nothing dis^ 
IP 4 
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tinctlj Christian, there are some expressions clearly inconsistent 
with Christian faith and piety. It is noticeable that the Chris- 
tians (one of whose cemeteries was very near) and these Gnostics 
seem to have met in their excavations underground, and to have 
walled one another out. The wall still remains in part, though 
it has been broken through, so that now one can pass from the 
Gnostic into the Christian cemetery, and observe that while in the 
galleries on one side of the wall there are no traces of Chris- 
tianity, in those on the other there are no traces of Gnosticism. 

A few words may be useful to explain how this and other 
similar sects of the Gnostics took their origin from Christianity, 
and are reckoned among Christian heresies, while yet in details 
there are comparatively few traces of any such connexion. 
When the Gospel was first preached in the Roman empire, 
people of the higher classes, who spoke Latin and Greek, were 
mostly sceptics and sensualists. The ideas of a continuance of 
the soul after death, and of distinct awards of happiness or misery 
to the departed, were either absolutely forgotten, or but fiiintly 
remembered through the Eleusinian mysteries. In the East, on 
the contrary, among the Egyptians and other peoples subject to 
Home, both these and other notions and practices connected with 
supranaturalism were still in vogue; and adventurers of all 
kinds, with all kinds of wares, astrology, magic, philosophy, and 
religion included, were attracted to the great cities of the em- 
pire, and especially to Home. 

Now to the eye of such adventurers there was doubtless some- 
thing very striking and suggestive in the power and success of 
Christianity. They saw a few teachers despising all the world 
as sunk in ignorance, misery, and death, and offering to such as 
would listen to them some wonderful knowledge and happi- 
ness. They saw the followers of these teachers full of devotion 
and reverence towards them, placing their services, their means, 
often their whole properties, at their disposal, looking only for 
some future reward in another life. This new sect they saw 
rising up everywhere, and disturbing from below the dead mate- 
rialism of society; and they thought, no doubt, that herein there 
was something to be imitated, if it could be imitated without 
sharing those persecutions to which the Christians were sub- 
jected. So some of these adventurers, professors originally perhaps 
of Oriental dualism, who had picked up some knowledge of 
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Judaism and Christianity, or who had even been themselves Chris- 
tians (for Simon Ma^s had been baptized), began to think that 
they, too, like the Christians, might pretend to be the deposi- 
taries of a knowledge and hope unknown to the outer world, and 
that they too might persuade disciples to honour them with their 
substance in like manner as the Christians honoured their clergy. 
This radical idea being borrowed from Christianity, it mattered 
little in what proportion the details of the system to be built 
upon it should be also borrowed from Christianity or from other 
sources ; and, in fact, the proportions in which Christianity and 
Judaism were mixed with heathen elements may have differed 
widely in different Gnostic sects. We now return to the paint- 
ings before us. ' 

On one of the two side- walls within the arch over the tomb of 
Yibia, that which is to the left of the spectator, as he stands in 
the gallery facing the tomb, is a painting, a, of Death, like 
Fluto, with a chariot and four horses, carrying off Vibia, who is 
represented like Proserpine, her hair, arms, and robe flying back 
in the wind, while Mercury, with his caduceus, is seen in front 
of the chariot, trundling a sort of wheel down hill, to show the 
way to the Shades. The colours are bright, much brighter than 
is usual in the Christian cemeteries; and above is an inscription, 
** Abreptio Vibies et Descensio" ** The Carrying off of Vibia, 
and her Descent to the Shades." In the corners at top are the 
five planets influencing the fates of men. 

On the opposite side-wall is a corresponding painting, 5, re- 
presenting the funeral banquet, for which Vibia, no doubt, has 
left money by her will. Seated at the table are seven men, five 
of them with beards, two without. An inscription above with 
these words, " Septem Pii Sacerdotes" ** Seven Bous Priests," 
informs us that all the seven are priests of the Gnostics; and 
over the chief of them, who is one of the two without beards, is 
the Latin name ** Vinceniivs." Three of the others have Orien- 
tal caps on their heads. The cushions, the dishes, and the 
meats, give one the idea of a good supper. Possibly the num- 
ber seven may have here a sense attached to it borrowed from 
Christianity. The five planets are again seen in the corners 
above, and some lightly festooned drapery overhangs the supper- 
table. 

Against the end-wall, and upon the roof of the arcisolium, 
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there are two more paintings, of which the first, c, represents 
the judgment of the souls of Yihia and Alcestis. In the midst, 
on a tribunal, as the presiding deities of the shades and judges 
of souls (answering to Osiris and Isis of the Egyptians), we see 
seated Pluto and Proserpine, with their names over them, "I>m- 
pater*' "Father Dis," and " Abracura" probably 'AjSpet KSpri, 
KSfni being a name of Proserpine as daughter of Demeter or 
Ceres. To the right hand of Pluto, on the floor below, stand the 
three Fates, " Fata Divina" and opposite them, to the left of 
Proserpine, is ** Mercury the Messenger," " Mercurius Nuntius" 
with the caduceus in his left hand, and a wand in his right, in- 
troducing the souls of " Vibia ** and " Alcestis" In an Egyp- 
tian tomb this Mercury would have been Anubis. As Vibia and 
Alcestis were people of consideration, who besides had the be- 
nefit of knowledge, they are, of course, judged favourably. 

In the fourth and last painting, d, there is a portal at the 
end to our left, and within it, on the threshold, a female figure, 
which is Vibia. Over the portal is the word " Induction ** The 
Introduction," and within it, " Vtbies," " of Vibia." Another 
figure already within is holding Vibia by the hand, and bringing 
her in. Over his head is the title **Angelus Bonus,'* " The 
Good Angel," a title borrowed from Judaism or Christianity. 
This " Good Angel " is crowned with a wreath, as if for some 
festivity, and he holds another wreath for Vibia in his hand. A 
little in advance of him, again, there is an attendant bringing in 
a dish for the banquet ; for it is Elysium, and the Elysian banquet 
to which Vibia is now being introduced. The foreground seems 
to be a flowery carpet, or meadow, rising to a bank, and bounded 
as if it were a table by a cushion, behind which are seated 
seven figures, all crowned with wreaths, and over one of them, 
who is seated in the central place, is the name of ** Vibia" A 
little higher, over all the seven, runs an inscription, **JBonoruni 
Judicio Judicati" " These are they that have been judged with 
the judgment of the good," whence, again, one may collect that 
the number seven is here used in the Christian sense, to signify 
all, or universality. Beyond the cushion, where the flowery 
bank swells up to it, and supplies the place of a table, there are 
two dishes (one of them containing a fish) already set, besides a 
third, which the attendant already mentioned above is in the act 
of setting down. To the extreme right of the painting there is a 
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large amphora, setnpright on a low stand; and on the carpet of 
flowers in the foreground there are two figures, one kneelmg on 
both knees, and pointing down to the flowers, the other, with 
the sole of one foot on the ground, but still kneeling with the 
other knee, holding one finger to his mouth, as if to say, '* Silence ; 
mystery. This is our wisdonl ; this is our Tvaa-is ; this is the 
paradise in store for the initiated." 

On the flat wall of the gallery, immediately above this arciso- 
lium, there is a rather long inscription, beginning with some men- 
tion of " Vincentius," perhaps having written (?) ** this," but the 
plaster has been damaged. After the break the inscription pro- 
ceeds as follows, Vibia speaking; — " All whom you see at table 
with me, and more than they, have preceded me : all must join 
me: eat then, drink, play, and amuse yourself, and come to 
me " [t. e. die after it]. " As long as you live do well [to your- 
self?] This you will carry away with you." And then break- 
ing into hexameters she adds, " This is Yincentius, pontiff of 
the deity Sabazis, who with pious mind celebrated the sacred 
rites of the Gods." A much more impudent inscription, cer- 
tainly, than one would have expected; and one that reminds us 
of the maxim imputed by S. Paul to the heathen, ** Let us eat 
and drink, for to-morrow we die." Such was the hope of them 
whose god was their belly, whose religion was made, and held, 
and taught, for gain, and whose mind was set upon earthly 
things, while others were suffering martyrdom. It is instruc- 
tive, certainly, to compare the tombs of the martyrs with these. 
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The four paintings of the second Gnostic tomb add bnt little 
to the notions already collected from the first ; but they are 
given for the sake of completeness, as there is nothing else of 
the same kind. The tcmb seems to be that of a soldier named 
Caricus. 

In one of the two side paintings to our right, a, Caricus, or 
one of the men to whom the tomb belongs, is seen in the gtirb 
of a soldier, with a spear and round shield, with a helmet on 
his head, in that attitude of half-kneeling which is often given to 
the worshippers of Mithras. In front of him stands a man, pro- 
bably the priest of his sect, Vincentius, who is lifting up or 
offering for him to the five planets a hare, or some other similar 
animal. Under the planets is a mountain, perhaps intended for 
Gebel Serbal, a mountain in the Sinaitic peninsula with five 
tops, where the five planets were worshipped. In the corre- 
sponding painting, 6, on the opposite side-wall, to our left, an- 
other soldier, with a helmet on his head, his shield held over his 
left shoulder, and a drawn sword in his right hand, and in front 
of him a woman crowned with a wreath, are represented, both 
of them in the same half-kneeling attitude common in Mithratic 
sculptures. 

A third painting, c, on the roof, has in a circle a female figure, 
a Venus, or Astarte, or Mylitta perhaps, with her back turned 
to the spectator; and again, within the four sides of a square 
which incloses the circle, there are gay birds, and dolphins, a 
mask, and a comucopise. 

The fourth painting, dj has two soldiers, and two winged boys, 
or genii, supporting from on either side two blank tablets, in- 
tended for inscriptions, but never filled up. The flat wall in 
front of the tomb below is painted in five compartments, and in 
the middle compartment of the five there is a sun, which again 
reminds us of the worship of Mithras, and indirectly of the Ori- 
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ental dualism. Above the tomb there is an inscription, shorter 
than that over the tomb of Vibia, but no less impudent. It is 
nearly as follows : — "To the Dii Manes, M. Aur. S. D. S. L. M., 
who gave or taught to his disciples pleasures and jokes, [made 
this tomb], that [he might have a place of burial here] for him- 
self and his sons. Behold, this is the place of Caricus. [His] 
surviving issue." And the inscription is terminated by a palm- 
branch, such as the Christians also often marked on their 
tombs. 



THE END. 
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A COTTBSE of ENGLISH BEADING, adapted to every taste and 
capacity ; or. How and "What to Read. By the B«v. J. Ptceoft, BLA. Fcp. 
8vo.5«. 

MANTTAL of ENGLISH LITEBATTTBE, Historical and Critical: with 
a Chapter on English Metres. By T. Aenold, B.A. Prof, of Eng. Lit. Cath. 
Univ. Ireland. Post 8vo. 10*. 6d, 

SOtTTHETS DOCTOB, complete in One Volume. Edited by the Rev. 
J. W. Waetee, B.D. Square crown 8vo. 12». 6<i. 

HISTORICAL and CRITICAL COMMENTARY on the OLD TESTA- 

MBNT ; with a New Translation. By M. M. Kaxisch, Ph.D. Vol. I. 
OenesiSt 8vo. ISs. or adapted for the General Reader, 12s. Vol. II. Exodus^ 
15«. or adapted for the General Reader, 129. 

A Hd>rew Grammar, with Exercises. By the same. Fart I. Out* 
lines with Exercises, 8vo. 12». 6d. Key, 6». Paet II. Exceptional Forms 
and Construcidons, lis. td. 

A NEW LATIN-ENGLISH DICTIONARY. By the Rev. J. T. White, 
MA. of Corpus Christi College, and Rev. J. E. Ridple, MA. of St. Edmund 
HaU, Oxford. Imperial 8vo. 42*. 

A Diamond Latin-English Dictionary, or Guide to the Meaning, 
Quality, and Accentuation of Latin Classical Words. By the Rev. J. E. 
Riddle, M.A. 32mo. 4s. 

A NEW ENGLISH-GREEK LEXICON, containing all the Greek 
Words used by Writers of good authority. By C. D. Touge, BA. Fourth 
Edition. 4to. 21s. 

A LEXICON, ENGLISH and GREEK, abridged for the Use of 

Schools fh>m his * English-Greek Lexicon' hy the Author, C. D. Tonoe, B Jl. 
Square 12mo. [Jttst ready, 

A GREEK-ENGLISH LEXICON. Compiled by H. G. Liddell, D.D. 
Dean of Christ Church, and R. Scott, D.D. Master of Balliol. Fifth Edition. 
Crown 4to. 31«. Qd. 

A Lexicon, Greek and English, abridged from Liddell and Scott's 

Greek-English Lexicon. Tenth Edition. Square 12mo. Is. Qd. 

A PRACTICAL DICTIONARY of the FRENCH and ENGLISH LAN- 
GUAGES. By L. Contansbau. 7th Edition. Post 8vo. 10». 6<^. 

CoBtanaean's Feeket Dictiomury, French and English ; being a close 
Abridgment of the above, by the same Author. 2nd Edition. iSmo. 6s. 
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NEW PBACTICAL DICTIOKAST of the 6EBHAN LANGTTAOE; 

German-English and English-Grerman. By the Eev. W. L. Blacklet, MJL 
and Dr. Cabl MABTiir Fbiedlaitdeb. Post 8vo. [/n the press. 



Miscellaneous Works and Popular Metaphysics. 

BECBEATIOKS of a COTTKTBY PASSON : being a Selection of the 
Contributions of A. K. H. B. to Fraser's Magazine. Secobd Sbbies. Crown 
8to. Zs. Qd. 

The Common-plaoe Philosopher in Town and Countrj. By the same 
Author. Crown 8vo. 8». 6<f . 

Leisure Hours in Town; Essays Consolatory, iBsthetical, Moral, 
Social, and Domestic Bythesauie. Crown 8vo. 3«. 6rf. 

The Antumn Holidays of a Country Parson. By the same Author. 

1 vol. {Nearly ready, 

PSIENBS in COUNCIL : a Series of Readings and Discourses thereon. 

2 vols. fcp. 8vo. 9». 

Priends in Council, Second Serie?. 2 vols, post 8yo. 14«. 

Essays written in the Intervals of Business. Fcp. Svo. 2«. 6i. 

'Companions of My Solitude. By the same Author. Fcp. Syo. 3«. 6d 

LOSD MACAULATS MISCELLANEOUS WEITINOS: comprising 
his Contributions to Knight's Quarterly Magazine^ Articles from the 
Edinburgh Review not iucluded in his Critical and Historical Assays, Bio- 
graphies from the Encyclopedia Britannica, Miscellaneous Poems and 
Inscriptions. 2 vols. 8vo. with Portrait, 21». 

The BEV. SYDNEY SMITH'S MISCELLANEOUS WOBXS ; includ- 
ing his Contributions to the Edinburgh Review. 
Libbaby Edition. 3 vols. Svo. 36«. 
Teavellee's Edition, in 1 vol. 2l». 
In Pocket Volumes. 3 vols. 21«. 
People's Edition. 2 vols, crown 8vo. 8«. 

Elementary Sketches of Moral Philosophyi delivered at the Boyal 
Institution. By the same Author. Fcp. Svo. 7«. 

The Wit and Wisdom of Sydney Smith: a Selection of the most 
memorable Passages in his Writings and Conversation. 16mo. Is, Qd, 

From MATTES to SPIBIT: the Besult of Ten Years' Experience 
in Spirit Manifestations. By C. D. with a prefoce by A. B. Post Svo. 8*. W. 

The HISTOBY of the SUPEBNATUBAL in All Ages and Nations, 
and in all Churches, Christian and Pagan ; Demonstrating a Universal Faith* 
By William Howitt. 2 vols, post Svo. 18«. 

OHAPTEBS on MENTAL PHYSIOLOGY. By Sir Henrt HoLLAin>, 
Bart. M.B. P.B.S. Second Edition. Post Svo. 8«. 6<^ 
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ESSAYS selected from OOKTBIBVTIOKS to the Edinburgh Review, 
Sy Hbnby BooESS. Second Edition. 3 vols. fcp. 219. 

The Eclipse of Faith ; or, a Visit to a Beligious Sceptic. Bj the 
i Author. Tenth Edition. Fcp, 8vo. 5s. 



Defence 'of the Eclipse of Faith, bj its Author ; a rejoinder to Dr. 
'Nevnn9,n*3 Beply. Third Edition. Vcp. Svo, Zs. Qd. 

Selections from the Oorrespondenoe of B. E. H. Oreyson. By the 

same Author. Third Edition. Crown 8vo. Is. Qd. 

FuUeriana, or the Wisdom and Wit of Thomas Fuller, with Essay 
on his Liife and Genius. By the same Author. 16mo. 2s. M. 

Season and Faith, reprinted from the Edinburgh Review. By the 
same Author. Fourth Edition. Fop. 8vo. 1«. 6<l. 

An IKTBODUGTIOK to MENTAL FHIL0S0PH7, on the Inductive 
Method. By. J. D. MoRELL, M A. LL.D. 8vo.l2«. 

Elements of Psychology, containing the Analysis of the Intellectual 
Powers. By the same Author. Post 8vo. *Js. 6(2. 

The SENSES and the INTELLECT. By Albxandbb Bain, M.A. 

Professor of Logic in the University of Aberdeen. Second Edition. 8vo. 
price I5s. 

The Emotions and the Will, by the same Author ; completing a 
Systematic Exposition of the Human Mind. 8vo. 15«. 

On the Study of Character, including an Estimate of Phrenology.. 
By the same Author. 8vo. 99. 

HOUBS WITH THE MTSTICS: a Contribution to the Histoty oi 
Beligious Opinion. B ' "" "" * " 

2 vols, crown 8vo. 12». 



Beligious Opinion. By Bobest Alfred Yaughan, B.A. Second Edition., 
ols. c 



PSYCHOLOGICAL IKQTTIBIES, or Essays intended to illustrate the 
Influence of the Physical Organisation on the Mental Faculties. By Sir B. 
C. Brodie. Bart. Fop. 8vo. 5». Part II. Essays intended to illustrate some 
Points in the Physical and Moral History of Man. Fcp. 8vo. 5s. 

The PHILOSOPHT of NECESSITY ; or Natural Law as applicable to 
Mental, Moral, and Social Science. By Charles Bray. Second Edition. 
8vo. 9s, 

The Education of the Feelings and Affections. By the same Author. 
Third Edition. 8vo.3«.<kl. 

CHEISTIAimrr and COMMON SENSE. By Sir Willoughbt 
Jones, Bart. M.A. Trin. Coll. Cantab. 8vo. 65. 



Astronomy^ Meteorology^ Popular Geography^ (Sfc. 

Hbrschbl, ] 
Icuts. 8vo. 18«. 
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OUTLINES of ASTBONOMY. By Sir J. F. W. Herschel, Bart. 
M.A. Seventh Edition, revised ; with Plates and Woodcuts. 8vo. 18«. 
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ARAOO'S POFTTLAB ASTBOHOICT. Translated by Admind W. H. 
Smyth, F.B..S. aud R. Qrast, M.A. With 25 Plates and 358 Woodeuts. 
2 Yols. 8vo. £2 58. 

Arago's Meteorological Essays, with Introduction hj Baron Hum- 
boldt. Translated under the superintendence of Major-General E. Babjstb, 
KA. 8to.18». 

The WEATHEB-BOOK; a Manual of Practical Meteorology. By 
B«ar-Admiral Bobebt Fitz Boy, KN. F.BJI. Third Edition, with 16 
Diagrams. Svo. 159. 

flAXBTS WEATHEB 8T8TE1E, or Lunar Influence on Weather, 
By S. M. Saxby, B.N. Principsd Instructor of Naral Engineers, HJIi. 
Steam Reserve. Second Edition. Post Svo. 4s. 

DOVE'S LAW of STOBMS considered in connexion with the ordi- 
nary Movements of tlxe Atmosphere. Translated by R. H. Scott, M.A. 
T.CJ). 8vo.l0».6d. 

CELESTIAL OBJECTS for COMMOB TELESCOPES. By the Bev. 
T. W. Webb, MjL VJB,.AM, With Map of the Moon, and Woodcuts. 16mo. 7s. 

PBHTSICAL OEOOBAPBHT for SCHOOLS and OEKEBAL BEADEBS. 
By M. F. Maxtby, LL.D. Author of 'IRiTrioal Geography of the Sea,* Ac, 
Fop. Svo. with 2 Plates, 2t. ed. 

A DICTIOBABT, Geographical, Statistical, and Historical, of the 
various Countries, Places, and Principal Natural Objects in the World. By 
J. R. M'Cullooh, Esq. WilheMaps. 2 vols. Svo. 63«. 

A CFBBEBAL DICTIOlf ABY of C^EO&BAPHY, Descriptive, Physical, 
Statistical, and Historical : forming a complete Gazetteer of the World. By 
A. Keith Johkbtoit, F.R.S.E. Svo. 30«. 

A XABXrAL of GEO0BAPHY, Physical, Industrial, and Political. 
By W. HnaHES, F.B.G.S. Professor of Geography in King's College, and in 
Queen's College, London. With 6 Maps. Fcp. Svo. 7«. 6d. 

Or in Two Parts :— Paet I. Europe, 8<. Qd, Past ILAsia^ Afirica> America* 
Australasia, and Polynesia, 4s. 

The Geography of British History; a Geographical description of 
the British Islands at Successive Periods, fh>m the Earliest Times to the 
Present Day. By the same. With 6 Maps. Fcp. Svo. 8s. 4k2. 

The BBITISH EMPIBE ; a Sketch of the Geography, Growth, Natural 
and Political Features of the United Kingdom, its Colonies and Dependen- 
cies. By Cakolinb Bbay. With 6 Maps. Fcp. Svo. 7s. 6d. 

GOLONISATIOB and COLONIES : a Series of Lectures delivered be- 
fore the University of Oxford. By Hebmaw Mebiyale, MA. Professor of 
Political Economy. Svo. ISs. 

The AEBICANS at HOME : a popular Description of Africa and the 
Africans. By the Rev. R. M. Macbbaie, M.A. Second Edition ; including 
an Account of the Discovery of the Source of the Nile. With Map and 70 
Woodcuts. Fcp. Svo. 5s. 

MAUNBEB'S TBEASUBT of OEOOBAPHY, Physical, Historical, 
Descriptive, and Political. Completed by W. Hughes, F.R.G.S. With 7 
Maps and 16 Plates. Fcp. Svo. 10s. 
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Natural History and Popular Science. 

The ELEMENTS of PHYSICS or NATTTEAL FHILOSOPHT. By 

Neil Abnott,M.D. EJLS. PbysiciAn ExtraordinaTy to the Queen. Sixth 
Edition. Pabt 1. 8vo. 10». 6<?. 

HEAT CONSIBEEEB as a MODE of MOTION ; a Coarse of Lectures 
delivered at the Soyal Institution. By Professor John Ttitdall, F.B.8. 
Crown Svo. with Woodcuts, 12«. Qd, 

TOLCANOS, the Character of their Phenomena, their Share in the 
Structure and Composition of the Surf dee of the Globe, Ac. By G. PoxnEiBTT 
SCBOPB, M.P. F.B..S. Second Edition. 8vo. with illustrations, 16«. 

A TBEATISE on ELECTEICITT, in Theory and Practice. By A. 
Db la Bjyb, Prof, in the Academy of Geneva. Translated by C. Y. Waucbb, 
F.B.S. 8 vols. Svo. with Woodcuts, £3 IZs. 

The COBBELATION of PHYSICAL FOECES. By W. JdL Gsote, 
Q.C. V.P.R.S. Fourth Edition. 8vo. 7*. 6d. 

The GEOLOGICAL MAGAZINE; or, Monthly Journal of Geolo^. 
Edited by T. Ritpeet Joites, F.G.S. Professor of Geology in the R. M. 
College, Sandhurst; assisted by J. C. Woodwaeb, P.G.SrFJe.S. British 
Museum. Svo. with Illustrations, price Is. 6d. monthly. 

A GITIDE to GEOLOGY. By J. Phillips, M.A. Professor of Geology 
in the University of Oxford. Pift^ Edition; with Plates and IMi^pnuns. 
Pep. Svo. 48, 

A GLOSSAEY of MINERALOGY. By H. W. Brmtow, F.G.S. of 

the Geological Survey of Great Britain. With 486 Figures. Crown Svo. 12«. 

PHIIXIPSM3 ELEMENTARY INTRODTTCTION to MINERALOGY, 

with extensive Alterations and Additions, by H. J. Bbooke, F.R.S. and. W. 
H. MiLLEB, F.G.S. Post Svo. with Woodcuts, ISs. 

VAN BER HOEVEN'S HANDBOOK of ZOOLOGY. Translated from 
the Second Dutch Edition by the Rev. W. Clabe, M J>. F.R.S. 2 vols. Svo. 
with 24 Plates of Figures, 60«. 

The COMPARATIVE ANATOMY and PHYSIOLOGY of the VERTE- 

brate Animals. By Richabd Owen, F.R.S. D.CL. 2 vols. Svo. with 
uiiwards of 1,200 Woodcuts. llnt^pfess. 

HOMES WITHOUT HANDS : an Account of the Habitations con- 
structed by various Animals, classed according to their Principles of Con- 
struction. By Rev. J. G. Wood, M.A. F.L.S. Illustrations on Wood by 
G. Pearson, from Drawings by F. W. Keyl and E. A. Smith. In course of 
publication in 20 Parts, Is. each. 

MANUAL of CCELENTEEATA. By J. Heat Greene, B.A. M.E.LA. 

Edited by the Rev. J. A. Galbbaith, M.A. and the Rev. S. Haughton 
M.D. Fcp. Svo. with 80 Woodcuts. 5». 

Mannal of Protozoa ; with a General Introduction on the Princinies 
Zoology. By the same Author and Editors. Fcp. Svo. with KWoodcu 

Manual of the Metalloids. By J. Afjohn, M.D. F.R^ and the 
same Editors. Fcp. Svo. with 88 Woodcuts, Is. 6d, 
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THE ALPS: Sketches of Life and Nature in the Mountains. 67 
Baron H. Voir Beslefsch. Translated by the Bey. L. Stephen, MA. 
"With 17 Illustrations. 8vo. 15*. 

The SEA and its LIYIKCF WONBEBS. B7 Dr. G. Habtwio. 

Second (English) Edition. 8vo. with many Dlustrations. 18«. 

The TBOPICAL WOBLB. By the same Author. With 8 Ghromo- 
zylographs and 172 Woodcuts. Svo. 21«. 

SKETCHES of the NATTTBAL HISTOBY of CETLON. Bj Sir J. 

Emebson Teniteitt, K.C.S. LL.B. With 82 Wood Engravings. Post Bvo, 
price 12s. Qd. 

Oeylon. By the same Author. 5th Edition ; with Maps, &c. and 90 
Wood Engrayings. 2 vols. 8vo. £2 10s, 

MABVELS and MTSTEBIES of INSTINCT ; or, Curiosities of Animal 
Life. By 6. Gabbatt. Third Edition. Fcp. 8vo. Is. 

HOME WALKS and HOLIDAY BAMBLES. By the Ber. C. A. 
Johns, BA P.L.S. Fcp. Svo. with 10 Illustrations, 6*. 

KIBBY and SPENCFS INTBODTTCTION to ENTOMOLOGY, or 

Elements of the Natural History of Insects. Seventh Edition. Grown Svo. 
price 6s, 

MATTNBEB'S TBEASTTBY of NATUBAL HISTOBY, or Popular 
Bictionary of Zoology. Revised and corrected by T. S. Cobbold. M J>, 
Pep. Svo. with 900 Woodcuts, 10*. 

The TBEASTIBY of BOTANY, on the Plan of Maunder's Treasury. 
By J. LiNPLET, M.D. and T. Moobe, P.L.S. assisted by other Practical 
Botanists. With 16 Plates, and many Woodcuts from designs by W. H. 
Pitch. Fcp. Svo. [In the press. 

The BOSE AMATETTB'S GUIDE. By Thomas Biyebs. 8th Edition. 
Pep. Svo. 4*. 

The BBITISH FLOBA; comprising the Fhsenogamous or Flowering 
Plants and the Ferns. Bv Sir W. J. Hookeb, K.H. and G. A. Walkeb 
Abkott, LL.D. 12mo. witn 12 Plates, 14*. or coloured, 21*. 

BBYOLOGIA BBITANNICA ; containing the Mosses of Great Britain 
and Ireland, arranged and described. By W. Wilson. Svo. with «1 Plates 
42*. or coloured* £4 4s, 

The INDOOB GABDENEB. By Miss Mauno. Fcp. Svo. with 
coloured Frontispiece, 5*. 



LOUDON'S ENCYCLOPEDIA of PLANTS ; comprising the Specific 
Character, Description, Culture, History, &c. of all the Plants found in 
Great Britain. With upwards of 12,000 Woodcuts. Svo, £S ISs, 6d, 



London's Eneyclopsedia of Trees and Shrnhs ; containing the Hardy- 
Trees Rud Shrubs of Great Britain scientifically and i)opularly described. 
With 2.000 Woodcuts Svo. 50*. 

HISTOBY 01 the BBITISH FBESHWATEB ALGJE. By A. H. 
Habball, M J). With 100 Plates of Figures. 2 vols. Svo. price £1 15*. 
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HAXJITBEB'S SCIElTTiriC and LITESABY TSEASTTBY ; a Popular 
Encyolopsedia of Science, Literature, and Art. Fcp. 8vo. lOs. 

A DICnONABY of SCIENCE, LITEBATTTBE and ART ; comprising 
the History, Description, and Scientific Principles of every Branch of 
Human Knowledge. Edited byW. T. Bbaitde, F.B..S.L.and E. Fourth 
Edition, revised and corrected. [In the prest, 

ESSAYS on SCIEHTIEIC and other SUBJECTS, contributed to the 
Hdinbui^h and (Quarterly Reviews. By Sir H. Hollai^d, Bart. MJ). 

Second Edition. 8vo. 14«. 

* 

ESSAYS from the EDINBTTBOH and QUABTEBLY BEVIEWS; 
with Addresses and other pieces. By Sir J. F. W. Hebschel, Bart, MJL 
8vo. 1%8, 



Chemistry, Medicine, Surgery, and the Allied 
Sciences. 

A DICnONABY of CHEHISTBY and the Allied Branches of other 
Sciences; founded on that of the late Dr. Ure. By Henby Watts, F.CS. 
assisted by eminent Contributors. 4 vols. 8vo. in course of publication in 
Monthly Parts. Vol. 1. 31«. 6<2. and Yol. IL 26«. are now ready. 

HANDBOOK of CHEMICAL ANALYSIS, adapted to the Unitary 
System of Notation : Based on Dr. H. Wills* Anleitung zur chemischen 
Analyse. By F. T. Conington, MA. F.CS. Post 8vo. Is. 6d.~TABLE8 of 
QuALiTATTVE AiTALYSis to accompany the same, 2s. 6d. 

A HANDBOOK of VOLTTHETBIGAL ANALYSIS. Bj Bobebt H. 
Scott, MJL. T.C.D. Post 8vo. 4*.6tf. 

ELEMENTS of CHEMISTBY, Theoretical and Practical By William 
A. MiLLEB, M.D. LL.D. F.B.S. F.G.S. Processor of Chemistry, King's 
College, London. 3 vols. 8vo. £2 12«. Part I. Chemical Physics. 
Third Edition enlarged, I2s. Past II. Inobganic Chemistby. Second 
Edition, 20«. Pabt III. Oboakic Chemistby. Second Edition, 20«. 

A MANUAL of CHEMISTBY, Descriptive and Theoretical. By 
William Odling, M3. F.R.S. Lecturer on Chemistry at St. Bartholo- 
mew's Hospital. Pabt L 8vo. 9s. 

A Coarse of Practical Chemistry, for the usq of Medical Students. 
By the same Author. Pabt I. crown 8vo. with Woodcuts, 4s. Qd. Pabt II. 
(completion) just ready. 

The DIAGNOSIS and TBEATMENT of the DISEASES of WOMEN; 

including the Diagnosis of Pregnancy. By Gbaily Hewitt, M J). Physician 
to the British Lying-in Hospital. 8vo. ISs. 

LECTHBES on the DISEASES of INFANCY and CHILDHOOD. By 

Chables West, M.D. &o. Fourth Edition, revised and enlarged. 8vo. 14s. 

EXPOSITION of the SIGNS and SYMPTOMS of PBEGNANCY: 

with other Papers on suWects connected with Midwifery. By W. F. 
MoiTTOOMEBY, M JL M J). M.BJJL 8vo. with Illustrations, 26«. 
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A ST8TS1I of SVBeEBY, Theoretical and BracticaL In Treatiaes 
by Various Authors, arranged and edited hy T. HoucBS, HJL Oantab. 
iuBsistant-Surgeon to St. George's Hospital. 4 vols. 8vo. 

ToL L Ctoneral Pathology. 2ls, 

Vol. IL Local Ixgnries— Diseases of the Eye. 21«. 

ToL m. Operative Snrgery. Diseases of the Organs of fipe^al 
Sense, Eespiration, Circulation, Locomotion and Innervation. 21s. 

Vol. lY. Diseases of the Alimentary Oanal, of the TTrino-genitaxj 
Orpans, of the Thyroid, Mamma and Skin ; with Appendix of Miscellaneous 
Subjects, and Qbkeral Index. i:Earlv in October, 

LEOTUBES on the PBIKCIPLES and PBACUCE of PHYSIC. By 

Thomas Watboit, M.D. Physician-Extraordinary to the Queen. Fourth 
Edition. 2 vols. 8vo. 319. 

LECTtTBES on SUEGFICAL PATHOLOGY. By J. Paobt, 7.B.S. Sor- 
geon-Extraordinary to the Queen. Edited by W. Tubneb, MJ3. 8>awith 
117 Woodcuts, 21«. 

A TREATISE on the COMTilfUjSD FEVEBS of GBEAT BBITAIK. 

By C. MvBCHisoK, MJ). Senior Physician to the London Pever Hospital. 
8vo. with coloured Plates, 18». 

DEMOBSTBATIOBS of MIGBOSCOPIC ANATOHT; a Guide to the 
Examination of the Animal Tissues and Fluids in Health and Disease, for 
the use of the Medical and Veterinaiy Professions. Founded on a Course of 
Lectures delivered by Dr. Haulbt, Prof, in Univ. Coll. London. Edited by 
G. T. Bbown, late Vet. Prot ,in the Boyal Agric GoU. Cirencester. 8vo. 
'With. Illustrations. INearly ready, 

AHATOHT, DESGBIPTIYE and STTBOIGAL. By Hsnbt G&at, 
F.B.S. With 410 Wood Engravings from Dissections. Third Edition, by 
T. Holmes, MJL Cantab. Boyal 8vo. 28*. 

PHTSIOLOeiCAL ANATOHT and PHYSIOLOGT of MAK. By the 
late B. B. Todd, M J). FJLS. and W. Bowmak, FJSLS. of King's College. 
With numerous Illustrations. Vol. IL 8vo. 259. 

A Hew Edition of the FIBST TOLTTICE, by Dr. Liomsl S. Bbalb, 
is preparing for publication. 

The CTCLOP£DIA of ANATOHT and PHTSIOLOGT. Edited by 
the late B. B. Todd, M J). F.B.S. Assisted by nearly all the paost eminent 
cultivators of Physiological Science of the present age. 5 vols. 8vo. with 
2,863 Woodcuts, £6 6». 

A DICTIONABT of PBACTICAL HEDICINE. By J. Ooplaitd, M.D. 
F.B.S. Abridged ft'om the larger work by the Author, assisted by J. C. 
COFLAITD. 1 vol. 8vo. [In the press. 

Dr. Copland's Dictionary of Practical Hedicine (the larger work). 
8 vols. 8vo. £5 Us. 

The WOBKS of SIB B. C. BBODIE, Bart Edited by Chables 
Hawkiks«PB..C.SJ!. 2vo]a.8vo. ' lln the jpreas. 
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XEBICAL NOTES and BEFLEGTIONS. By Sir H. Holland, But. 
M.D. Third Edition. Svo. I89. 

HOOFEB'S MEDICAL BICTIONABY, or Encyclopeedia of Medical 
Science. Ninth Edition, brought down to the present time, by Albx. 
HENitY, M.D. 1 YoL 8vo, lln the press. 

A MANITAL of MATEBLA MEDICA and THEBAPEITTICS, abridged 
from Dr. Pbbbiba's Elements by E. J. Eabbb, M.D. Cantab, assisted by^ 
E. Bbittlbt, M.R.O.S. and by E. Wabbingtoit, F.CS. 1 voL 8vo. 

Dr. Pereira's Elements of Materia Medica and Therapeutics, Third 
Edition. By A. S. Taylob, M J). andG.O. Ebbs, M.D. » vols. Svo. with 
numerous woodcuts, JBS 15«. 



The Fine Arts, and Illustrated Editions. 

Tlie NEW TESTAMENT of OUB LOBD and SAVIOTTB JESTTS 
CHRIST. Illustrated with numerous Engravings on Wood from the OLD 
MASTERS. Crown 4ito. price 63s. cloth, gilt top ; or price £5 &s. elegantly 
bound in morocco. [/» October. 

LYBA GEBMANICA ; Hymns for the Sundays and Chief Festirals of 
the Christian Year. Translated by Cathebinb Winkwobth: 126 Illus- 
trations on Wood drawn by J. Lbighton, E.S.A. Fcp. 4to. 21». 

CATS' and EABIIFS MOBAL EMBLEMS ; with Aphorisms, Adages, 
and Proverbs of all Nations : comprising 121 Illustrations on Wood by J, 
Leighton, F.S.A. with an appropriate Text by R. Pi6K)TT. Imperial 8vo. 
Sis. 6d. 

BUNYAN'S FILGBIM'S PBOGBESS: with 126 Illustrations on Steel 
and Wood by C. Bennett ; and a Preface by the Rev. C. Kingslbt. Fcp. 
4to. 21s. 

The HISTORY of OUB LOBD, as exemplified in Works of Art : 
with that of His Types, St. John the Baptist, and other Persons of the Old 
and New Testament. By Mrs. Jameson and Lady Eastlake. Being the 
Pourth and concluding Ssbies of 'Sacred and Legendary Art;' with 31 
Etchings and 281 Woodcuts. 2 vols, square crown 8vo. 42s. 

In the same Series, by Mrs. Jameson. 

Legends of the Saints and Martyrs. Fourth Edition, with 19 
Etchings and 187 Woodcuts. 2 vols. 31«. 6d. 

Legends of the Monastic Orders. Third Edition, with 11 Etchings 
and 88 Woodcuts. lvoL21«. 

Legends of the Madonna. Third Edition, with 27 Etchings and 165 
Woodcuts. 1 vol. 2l». 
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ENCYCLOPAEDIA of ABCHITECTUBE, Historical, Theoretic^, and 
Practical. By Joseph GwiLT. With more than 1,000 Woodcuts. 8vo.42ff. 
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TirSGAH SC1TLPT0B3, their Lives, Works, and Times. With Bias- 
trations from Original Drawings and Photographs. By Ghablss C. 
Pebkins. 2 vols, imperial 8vo. lln the press. 

The ENGINEEB'S HANDBOOK; explaining the Principles which 
should guide the young Engineer in the Construction of Machinery. By 
C. S. Lowndes. Post 8vo. 6». 

The ELEMENTS of ICECHANISM, for Students of Applied Mechanics. 
^ T. M. GooDBVB, M.A. Professor of Nat. Philos. in King's ColL Loudon. 
With 206 Woodcuts. Post 8vo. 6tf. 6cf. 

XrBFS DICTIONABT of ABTS, MANITFACTUEES, and KIKES. 

Be-written and enlarged by Bobebt Hunt, F.B.S. assisted by numerous, 
gentlemen eminent in Science and the Arts. With 2,000 Woodcuts. 3 vols. 
8to. £4. 

EKCYCL0P2DLA. of CIVIL ENOINEEBING, Historical, Theoretical, 
and Practical. By £. Cbesy, C.E. With above 3,000 Woodcuts. 8vo.42s. 

TBEATISE on KILLS and KILLWOBK. Bj W. Faiebairn, G.E. 
F.B.S. With 18 Plates and 322 Woodcuts. 2 vols. Svo. 32«. or each vol. 
separately, 16«. 

TTsefnl Information for Engineers. By the same Author. First 
and Second Series, with many Plates and Woodcuts. 2 vols, crown Svo. 21#. 
or each vol. separately, 10«. 6d. 

The Application of Cast and Wrought Iron to Building Purposes. 

By the same Author. Third Edition, with Plates and Woodcuts. 

INearly ready. 

The FBACTICAL KECHANIC'S JOTTBNAL: An Illustrated Record 
of Mechanical and Engineering Science, and Epitome of Patent Inventions. 
4to. price Is. monthly. 

The PBACTICAL DBATTOHTSKAlSrS BOOK of INDTTSTBIAL D£- 
SIGJ<J^. By W. Johnson, Assoc. Inst. C.B. With many hundred Illustrations. 
4to. 28«. Qd. 

The PATENTEE'S KANXTAL ; a Treatise on the Law and Practice of 
Letters Patent for the use of .Patentees .and Inventors. By J. and J. H. 
Johnson. Post Svo. Is. 6d. 

The ABTISAN CLUB'S TBEATISE on the STEAK ENGINE, in its 
various Applications to Mines, Mills, Steam Navigation, Railways and Agri- 
culture. By J. Bourne, O.E. Fifth Edition ; with 37 Plates and 646 Wood- 
cuts. 4to. 42«. 

A Catechism of the Steam Engine, in its various Applications to 
Mines, Mills, Steam Navigation, Railways, and Agriculture. By the same 
Author. With 80 Woodcuts. Fcp.Svo. 6*. 

The STOBT of the GUNS. By Sir J. Emerson Tbnnbnt, K.C.S. 
PJLS. With 33 Woodcuts. Post Svo. 7». 6d. 

The THEOBY of WAB Illustrated by numerous Examples from His- 
tory. By Lieut.-Col. P. L. MAcDouaiXL. Third Edition, with 10 Plans. 
Post Svo. 10«.6d. 
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COLLIEBIES and COLLIEBS ; A Handbook of the Law aod leading. 
Cases relating thereto. By J. C. Fowlbb, Barrister-at-Law. Fcp. 8vo. 6». 

The AET of PERFTTHEBY ; the History and Theory of Odours, and 
the Methods of Extracting the Aromas of Plants. By Dr. Piebse, F.C.S. 
Third Edition, with 53 Wocdcuts. Crown 8vo. 10«. 6d. 

Chemical, Natnral, and Physical Magic, for Juveniles dnring the 
Holidays. By the same Author. With 30 Woodcuts. Fcp. 8vo. 3«. (ki. 

The Laboratory of Chemical Wonderf : a Scientific Melange for 
Toung People. By the same. Crown Svo. 5s. 6d. 

TALPA; or the Chronicles of a Clay Farm. By C. W. Hosktks, 
Esq. With 24 Woodcuts from Designs by G. Cbitikshane. 16mo. 68, 6d, 

H.B.H. the PBINCE CONSOBrS FABHS: An Agricultural Memoir. 
By John Chalmees Moeton. Dedicated by permission to Her Majesty 
the Queen. With 40 Wood Engravings. 4to. 628. 6d. 

Handbook of Farm Labonr, Steam, Water, Wind, Horse Power, 
Hand Power, &c. By the same Author. 16mo. 1«. 6d. 

Handbook of Dairy Husbandry; comprising the General Manage- 
ment of a Dairy Farm, &c. By the same. 16mo. Is. 6d. 

LOTTBOH'S EKCTCLOPJEDIA of AC^BICTTLTUBE : comprising the 
Laying-out, Improvement, and Management of Landed Proi>erty, and the 
Cultivation and Economy of the Productions of Agriculture. With 1,100 
Woodcuts. 8vo. 31». 6d. 

London's Encylopsedia of Gardening: Comprising the Theory and 
Practice of Horticiilture, Floriculture, Arboriculture, and .Landscape Gar- 
dening. With 1,000 Woodcuts. Syo.Sis.6d, 

London's Encyclopaedia of Cottnge, Farm, . and Villa Architecture 

and Furniture. With more than 2,000 Woodcuts. 8vo.42». 

HISTOBY of WIHBSOB GBEAT PABE and WIKDSOB FOBEST. 

By William Menzies, Resident Deputy Surveyor. Dedicated by per- 
mission to H. M. the Queen. With 2 Maps, and 20 Photographs by the 
Eabl of Caithness and Mr. Bembbidgb. Imperial folio, £8 8s. 

BATLBOH'S ABT of VALUING BEKTS and TILLAGES, and Claims 
of Tenants upon Quitting Parms, both at Michaelmas and Lady-Day. 
Eighth Edition, adapted to the present time by J. C. Mobton. 



Religious and Moral Works, 

An EXPOSITION of the 89 ABTICLES, Historical and Doctrinal. 
By E. Habold Bbownb, D.D. Lord Bishop of Ely. Sixth Edition, 8vo. 16s. 

The Pentatench and the Elohistic Psalms, in reply to Bishop Colenso. 
By the same Author. 8vo. 2s. 

Examination Qnestions on Bishop Browne's Exposition of the 
Articles. Bythe Bev. J. Goble, M.A. Fcp.3«.6d. 
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TTTE ISCTUBES on the CHASAGTEB of ST. PATTL; being tiie 
Htilsean Lectures ftsr 1882. By the Bev. J. S. Howsoir, D.D. Second 
Edition. 8vo. 9». 

A CBinCAL and GEAMICATICAL COUHENTAST on ST. PAITL'S 
Epistles. By C. J. Ellicott, D J). Lord Bishop of Gloucester and BristoL 8vo. 

OalatianBr Third Edition, 8s, 6d, 

Jj^keiiuii, Third Edition, 8«. 6d, 

Pastoral Epistles, Second Edition, lOs. 6(L 

Phalippians, Colossiaas, and Philemon, Second Edition, lOs, ed, 

Tliesialoniani, Second Edition, 7^. 6d, 

Historical Lectnres on the Life of oar Lord Jesns Christ : being the 
Hulsean Lectures for 1850. By .the same. Third Edition. 8vo. lOs. 6d. 

The Destiny of the Creatnre; and other Sermons preached before 
the UniYersity of Cambridge. By the same. Po8t8vo. 5«. 

The Broad and the Harrow Way; Two Sermons preached before 
the University of Cambridge. By the same. Crown 8vo. 28, 

BeT. T. H. HOEHE'S HmtODXrCTION to the CEITICAL STUDY 

and Knowledge of the Hol^ Scriptures. Eleventh Edition, corrected and 
extended under careful Ecutorial revision. With 4 Maps and 22 Woodcuts 
and Facsimiles. 4 vols. 8vo. £a 13«. 6J. 

Bev. T. H. Home's Ckmpendions Introduction to the Stndy of the 
Bible, being an Analysis of the larger work by the same Author. Be-edited 
by the Bev. JoHir Atse, M JL With Maps. && Post 8vo. 9«. 

The TBEASXTBY of BIBLE KNOWLEDGE, on the Plan of Maunder's 
Treasuries. By the Bev. Jomr Atbs, MJL Pep. Svo. with Maps and lUus- 
trationa. [/» the press. 

The GBEEE TESTAMEETT; with Notes, Grammatical and Exegetical. 
By the Rev. W. Wbbstbb, MA. and the Eev. W. P. Wixkinson, MA^ 2 
▼ols. 8vo. £2 49. 

T&L. L the €h>spelB and Acts, 20«. 

Vol. n. the Epistles and Apocalypse, 24s. 

The FOUB EXPEBIMENTS in Church and State ; and the Conflicu 
of Churches. By Lord Eobebt Montagu, M J*. 8vo.l2s. 

EVEBY-DAY 8CBIPTUBE DIPPIGULTIES explained and illustrated; 
Gospels of St. Matthew and St. Mark. By J. E. Pbbscott, MJL late 
Pellow of C. C. ColL Cantab. 8vo. 9s, 

The PEirrATEXrCH and BOOK of JOSHUA Critically Examined. 
By J. W. CoLBKSO, D.D. Lord Bishop of Natal. Pabt I. ^le Pentateuch 
examined as an Historical Narrative. 8vo. 68. Pabt II. the Age and 
Authorshi'p of the Pentateuch Considered^ 7s. 6d. Pabt III. t?ie Book oj 
Deuteronomy, 8s. Part IY. the First 11 Chapters of Genesis examined an 
separated, with Remarks on the Creation, the FdU, and the Deluge, 10s, Qd. 
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The LIFE and EPISTLES of ST. PAITL. Bj W. J. Gomtbba&b, 

MA. late Pellow of Trin. Coll. Cantab, and J. fi. Howsov, DJ). Prmcipftl of 
the Collegiate Institution, Liverpool. 

LiBBABT Edition, with all the Origiiua Blustrstiona, "XsapB, Landacapet 
on Steel, Woodcuts, &c. 2 vols. 4to. 489. 

iKTEBMEDXiTE Editioit, wlth a Selection of Haps, Plates, and Woodcots. 
2 vols, square crown 8vo. 31«. 6d, 

Peopxe's Edition, revised and condensed, with 46 Blustrations and 
Maps. 2 vols, crown 8vo. 128. 

The VOYAGE and SmPWBECK of ST. PAUL ; with Dissertations, 
on the Ships and Navigation of the Ancients. By Jamss Smith, PJLS* 
Crown Svo. Charts, Sa. 6a. 

HIPPOLTTUS and his AGE ; or, the Beginnings and Prospects of 
Christianity. By Baron BuirsEn^, D.D. 2 vols. Svo. 30ff. 

Outlines of the Philosophy of Universal History, applied to Lan- 
guage and Religion : Containing an Account of the Alphabetical Conferences. 
By the same Author. 2 vols. Svo. 33*. 

Analecta Ante-lTicaena. By the same Author. 8 yqIs. Sto. 42«. 

THEOLOOIA GERXANICA. Translated by Susankah Winkwoeth: 
with a Preface by the Rev. C. "KiJfGSLEX ; and a Letter by Baron BuiifSEii'. 
Pep. Svo. 68, 

DTSTBTTCTIONS in the BOCTKIME and PRACTICE of CiHEIS- 

tianity, as an Introduction to Confirmation. By G. B. L. CoTTOisr, D J). 
Lord Bishop of Calcutta. lSmo.2«. 6<i. 

ESSAYS on BELIGIOK and LITEBATTTBE. By Cardinal Wise- 
man, Dr. D. Rock, F. H. Laino, and other .Writers. Edited by H.B. 
MAHKDia, D J). Svo. 

ESSAYS and REVIEWS. By the Bev. W. Tbmflb, D.D. the Bev. 
R. Williams, B.D. the Rev. B. Powell, MA. the Rev. H. B. Wilsoit, 
B J). C. W. GooDWiir, M.A. the Rev. M. Pattisoit, BJ). and the Rev. B^ 
JowBTT,MJl. Uth Edition. Pep. Svo. 5». 

HOSHEIH'S ECCLESIASTICAL HISTORY. Mubdook and SoAxss'g 
Translation and Notes, re-edited by the Bev. W. STUBBfl, MA. 8 vols. 
Svo. 458. 

The GEKTILE and the JEW in the Courts of the Temple of Obrist : 
an Introduction to the History of Christianity. Prom the German of Prof. 
DdLLiNGBB, by the Rev. N. Daskbll, MJl. 2 vols. Svo. 218, 

PHYSICO-PROPHETICAL ESSAYS, on the Locality of the Eternal 
Inheritance, its Nature and Character ; the Resurrection Body ; and the 
Mutual Recognition of Glorified Saints. By the Rev. W. Listsb, P.G.S. 
Crown Sva 6c 

BISHOP JEREMY TAYLOR'S EimRE WORKS: Widi Idfe bj 
Bishop Uebbb. Revised and corrected by the Rev. C. P. £dbf, 16 vols. 
Svo. £5 58. 
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PASSING THOXrOHTS on BEUGFION. By tbe Author of 'Amy 
Herbert/ 8th Edition. Fcp.8yo.6«. 

Thonghti for the Holy Week, for Yoang Persons. By the same 
Author. 2d Edition. Fcp.8vo.2». 

Hight Lefsonf from Scripture. By the same Author. 2d Edition. 
S2mo. 38. 

Self-Examination before Confirmation. By the same Author. d2mo. 
price U. ed, 

headings for a Month Preparatory to Confirmation, from Writers 
ofthe Early and English Church. By the same. Pep. 4s. 

Beading! for Every Day in Lent, compiled from the Writings of 
Bishop Jbbbmy Taylob. By the same. Fcp. 8vo. 68, 

Preparation for the Holy Commnnion; the Deyotions chiefly from 
the wor^ of Jebbmy Taylob. By the same. 32mo. Stf. 

HOBHnra CLOTTBS. second Edition. Fcp. 8to. 58. 

The Afternoon of Life. By the same Author. Second Edition. 
Fcp. 68. 

Problems in Hnman Hatnre. By the same. Post Sro. 58. 

The WIPE'S MANXTAL ; or. Prayers, Thoughts, and Songs on Several 
Occasions of a Matron's Life. By the Bev. W. Calvxbt, M JL Crown Sro. 
price 108. 6d. 

SPntlTITAL SONGS for the SXTHDAYS and HOLIDAYS through- 
out the Tear. By J. S. B. MoirsELL, LL J). Yicar of Egham. Third Edition. 
Fcp. 8vo. 48. ed. 

HTXHOLOGIA CHBISTIANA : or. Psalms and Hymns selected and 
arranged in the order of the Christian Seasons. By B. H. Kennedy, DJ). 
Prebendary of Lichfield. Crown 8vo. 7#. Qd. 

LYEA 8ACBA; Hymns, Ancient and Modem, Odes and Fragments 
of Sacred Poetry. Edited by the Bev. B. W. Sayile, MJl. Fcp. 8vo. 58. 

LYEA OEEXANICA, translated from the German by Miss G. Wink- 
WOBTH. FiBST Sesies, Hymns for the Sundays and Chief Festivals; 
Second Seeies, the Christian Life. Fcp. 8vo. 68. each Sebies. 

Hymna from Lyra Gtormanioa, 18mo. Is, 

LYEA EXrCHAEISTICA; Hymns and Verses on the Holy Communion, 
Ancient and Modem : with other Poems. Edited by the Rev. Oeby Ship- 
LET/MJL Second Edition, revised and enhurged. Fcp. Svo. 7«. 6d. 

Lyra Messianica ; Hymns and Verses on the Life of Christ, Ancient 
and Modern ; with other Poems. By the same Editor. Fcp. Svo. 18, fid. 

Lyra Mystica ; Hymns and Verses on Sacred Subjects, Ancient and 
Modivn. Forming a companion volume to the above, by the same Editor. 
Fcp. 8vo. [Nearly ready. 
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LYBA DOICESTICA; Christian Songs for Domestic Edification. 
Translated from the Psaltery and Harp of C. J. P. Spitta, and from other 
sources, by Riohabd Massib. Fibst and Secobd Sbbies, fcp. 8to. 
price 4f. 6d. each. 

The CHOEMiE BOOK for ENOLAlTD; a complete Hymn-Book in 
accordance with the Services and Festivals of the Church of Ensland : the 
Hvmns translated by Miss C. WiirinvoBTHi the tunes arranged by Prof. 
w. 8. Beitbett and Otto Goldschmidt. Fcp. 4to. 10«. 6d. 

Congregational Edition. Fcp. 8vo. price Is, 6d, 



Travels, Voyages, <^c. 

EASTEBH EUBOPE and WESTEBH ASIA. Political and Social 
Sketches on Russia, Greece, and Syria. By Hebby A. Tillby. With 6 
Illustrations. Post 8vo. 10«. Qd, 



EXPLOBATIONS in SOUTH-WEST AEBICA, from Walvisch Bay to 
Lake Ngami and the Victoria Falls. By Thomas Baibbs. 8vo. with 
Map and Illustrations. lln October. 

SOUTH AMEBICAN SKETCHES; or, a Visit to Bio Janeiro, the 
Organ Mountains, La Plata, and the Parana. By Thomas W. Hibchubv, 
M.A. F.ILG.S. Post 8vo. with Illustrations, 128. Qd. 

EXPIOBATIONS in LABBADOB. By Hbbrt Y. Hikb, M.A. 
FJELG.S. With Maps and Illustrations. 2 vols. 8vo. 82*. 

The Canadian Bed Elver and Assinniboine and Saskatchewan 
Exploring Expeditions. By the same Author. With Maps and Illustrations. 
2 vols. 8vo. 42ff. 

The CAPITAL of the TYCOON ; a Nartative of a Three Years' Besi- 
dence in Japan. By Sir Buthbbfobd Alcoce, E.CJ3. 2 vols. 8vo. with 
numerous Illustrations, 428, 

LAST WnrTEB in BOME and other ITALIAN CITIES. By C. 

B. Weld, Author of *The Pyrenees, West and East,* &c. 1 vol. post 8vo. 
with a Portrait of ' Stella,* and Engravings on Wood fh>m Sketches by 
the Author. lln the Autumn, 

ATTTTIMK BAMBLES in NOBTH AEBICA. By John Obmsbt, 
of the Middle Temple^uthor of the * Ascent of the Grivola,* in 'Peaks, 
Passes, and Glaciers.' With 13 Illustrations on Wood from Sketches by the 
Author. Post 8vo. 8». 6d. 

PEAKS, PASSES, and OLACIEBS; a Series of Excursions by 
Members of the Alpine Club. Edited by J. Ball, M.B.LA. Fourth 
Edition ; Maps, Illustrations, Woodcuts. Square crown 8vo.21».— Tbavbl- 
lebs* Edition, condensed, lemo. 6«. Qd, 

Second Series, edited by E. S. Kennedy, M.A. F.R.G.S. With 
many Maps and Illustrations. 2 vols, square crown 8vo. 42*. 

Nineteen Haps of the Alpine Districts, from the First and 
Second Series of Peaiks^ Pastes, and Olaciers, Price 7s, ed. 
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ThM DOLOICIIE MOUNTAINS. Exonrsions throng TyrdU Carindiia, 
Carniola» and PriuU in 1661, 1862, and 1863. By J. Gobbbs and G. C. 
Chubchhj*, FJLG& With numerous lUostratioQB. fiquare crown 
8yo. 218. 

KOUKTAINSEBniG in 1861; a Yacaiion Tour. Bj Brof. J. 
Tybball, F.Bi3. Bgoare crown Bvo, inth 8 Yiews, Tt. QeU 

A STOnCEB lOUB in tlie OSI80HS and ITAXJAJT TAIXSTS of 

the Bemina. By Mrs. Hefby Fbbshpibld. With 2 Coloured Maps and 
4 Views. Post 8Y0.10t. 6(2. 

Alpine Byeways ; or, Light Leaves gathered in 1859 and 1860. By 
the same Authoress. Post Svo. with Illustrations, 108, 6d, 

A LADTS TOTTB BOITNB HQNTB B08A; indndlng Visits to the 
Italian Valleys. With Map and Illustrations. Post Svo. 149. 

GUIBE to tho FTBXNEES, for the nie of MonntaioeenL By 
Ohablbs Pjlckb. With Maps, ftc. and a new Appendix. Fep.-U, 

OITIBE to the CENTBAL ALPS, including the Bernese Oberland, 
Eastern Switzerland, Lombardy, and Western TyroL By Jomr Ball, 
M.BJJk. Post Svo. with 8 Maps, 7«. 9d. or with an iBTBOiyucTioff on 
Alpine Travelling, and on the Geology of the Alps, St. 6d. The Jjvxbodxjc- 
Tioir separately, U. 

Onide to the Western Alps. By the same Author. With an 
Article on the ^Geology of the Alps l^ M. E. Bbsob. Post 8va with Mtaps, 

A WEEK at the LAND'S END. By J. T. Buoht ; assisted by E. 
H. RoDD, B- Q. Couch, and J. Balvs. With Map and 96 Woodcuts. Pep. 
8vo.6«.6<2. 

VISITS to BEKABKABLE PLACES: Old Halls, Battle-Fields, and 
Scenes Illustrative of Striking Passages in English Histoiy and Poetry. 
By William Howitt. 2 vols, square orown Svo. with Wood fingravings, 
price 2te. 

The BUBAL LIFE of ENGLAND. By the same Author. With 
Woodcuts l^ Bewick and Williams. Medium Svo. 12«. 6<i. 



Works of Fiction. 

LATE LAUBELS : a Tale. By the Author of ' Wheat and Tares.' 2 
vols, post Svo. 168, 

GBTIX GRANGE. By the Author of * Headlong HalL' Post Svo. 
price 7«. 6(2. ,^^ 

A X1B8T EBIEND8HIP. [Reprinted from Fraser's Magmxme.'] 
Crown Svo.7«.6<{. 

THALATTA ; or, the Great Commoner : a Political Homance. Gsown 
8to.9». 
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ATHEBSTOKE PBIOEY. Bj L. N. Comtn. 2 vols, post 8yo. 21*. 
Sllice : a Tale. By the same. Post 8yo. 9s. Gd, 

The LAST of the OLD SQITIBES. By the Bev. J. W, Waetbb^ B.D. 

Second Edition. Pep. 8vo. 4s. Qd, 

TALES and STOBIES by the Author of < Amy Herbert,' nntform 
Edition, each Story or Tai/d in a single Volume. 

Ivors, Zs. 6dL 



Amy Hebbebt, 28, Qd. 
Gebtkudb, 2s. 6d. 

EaBL'S DAITChHTEB, 28k Qd. 
EXPEBIENCE OF LiPE, 2s. Qd. 

Gleve Hall, d8.,Qd. 



Eathabine AsHTOir, 3». Qd.1 
Mab«^abet Pebcival, S8w 
LAinsToir Pabsoitage, ^. Qd. 
Ubsula, 48. Qd. 



A Glimpse of the World. By the Author of <Amy Herbert' Ecp. 7«. Qd^ 

ESSAYS on HCTIOH ; comprising Articles on Sir W. Scott, Sir B. B. 
Lyttoit, (jolonel SEinoB, Mr. Thaceebay, and Mrs. Seechbb Stowe. Be- 
printed chiefly from the JEdiitburghjQuarterly, and Westminster Reviews ; 
with large Additions. By Nassau W. Seniob. Post 8vo. Ito. Qd. 

The GLADL/LTOfiS : A Tale of Eome and Jadaea. By G. J. WartB 

Melville. Crown 8vo. 

Bigby Grand, an Autobiography. By the same Author. 1 vol. is, 
Kate Coventry, an Autobiography. By the same. 1 voL 5*. 
General Bounce, or the Lady and the Locusts. By the same. 1 vol. 5^. 
Holmby House, a Tale of Old Northamptonshire* 1 vol. 5s. 
Good for Nothing, or All Down HiU. By the same. I voL Qsk 
The Queen's Maries, a Romance of Holyrood. 1 voL 6*. 
The Interpreter, a Tale of the War. By the same. I vol. 5«. 

TALES from GBEEE MYTHOLOGY. By the Bev. G. W. Cox, M. A. 

late Scholar of Trin. Coll. Oxon. Second Edition. Square 16mo..3«. 6dL 

Tales of the Gods and Heroes. By the same Author. Second 
Edition. Pep. 8vo. 5s. 

Tales of Thebes and Argos. By the same Author. 7cp. 8vo.4«.6dL 

TheWABBEN: a Novel. By Anthony Teollope. Crown 8vo. 3*. Qd. 

Barchester Towers : a Sequel to * The Warden.' By the same 
Author. Crown 8vo. 6s. 

The SIX SISTEBS of the TALLEYS : an Historical Bomance. By 
W. Bbamley-Moobe, ma. Incumbent of Gerrard*s Cross, Bucks. With 
14 Illustrations on Wood. Crown 870. 6s. 
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Poetry and the Drama, 

MOOBE'S POETICAL WOBKS, Cheapest Editions complete in 1 toL 
including the Autobiographical Prefaces and Author's last Notes, which are 
still copyright. Crown 8vo. ruby type, with Portrait, .7*. 6<i. or People's 
Edition, in hirgor type, 129. Qd, 

Moore's Poetical Works, as above, Library Edition, medinm 8to. 
with Portrait and Vignette, 21». or in 10 vols. fcp. 8». 6d. each. 

TEKKIEL'S EDITION of UOOBE'S LALLA BOOKH, with 68 Wood 
Engravings fh>m original Drawings and other Illustrations. Fcp. 4to. 21». 

Moore's Lalla Bookh. 32mo. Plate, Is. 16mo. Yigcette, 2s, 6c/. 
Square crown 8vo. with 13 Plates, 159. 

MACLISE'S EDITION of MOOBFS IBISH MELODIES, with 161 
Steel Plates firom Original Drawings. Super-royal 8vo. 31». M, 

Moore's Irish Melodies, 32mo. Portrait, \s, 16mo. Vignette, 2s. 6d. 
Square crown 8vo. with 13 Plates, 219. 

SOTrTHETS POETICAL WOBKS, with the Author's last Corrections 
and copyright Additions. Library Edition, in 1 voL x ~ 
Portrait and Vignette, 149. or in 10 vols. fcp. 39. 6d. each. 



and copyright Additions. Library Edition, in 1 voL medium 8vo. with 
•^ ' iita '" ^ ' ' 

LAYS of AHCIENT BOME ; with Iv/y and the Armadq. By the 
Bight Hon. Lobd Macaulay. 16mo. 49. 6d. 

Lord Macaulay's Lays of Ancient Borne. With 90 Illustrations on 
Wood, Original and fh)m the Antique, from Drawings by O. Schabv. Fcp. 
4to.2l9. 

POEMS. By Jban Inoblow. Seventh Edition. Fcp. 8vo. 5s. 

POETICAL WOBKS of LETITIA ELIZABETH LANDON qL.E.L.) 
2 vols. 16mo, 109. 

PLATTIME with the POETS : a Selection of the best English Poetry 
for the use of Children. By a Lady. Crown 8vo. 69. 

The BEVOIiTrriONABY EPICK. By the Bight Hon. Bekjamin 

DiSBAELI. Fcp. 8¥0. 59. 

BOWDLEB'S FAMILY SHAKSPEABE, cheaper Genuine Edition, 
complete in 1 vol. large type, with 36 Woodcut Illustrations, price 149. or 
with the same Illustbations, in 6 pocket vols. 59. each. 

An ENGLISH TBAOEDY ; Mary Stnart, from Schiller ; and Mdlle. 
De Belle Isle, from A. Dumas,— each a Play in 5 Acts, by Fbakces Ajxtstr 
Kbmble. Post 8vo. 129. 



Rural Sports^ ^c. 

ENCYCLOPJEDIA of BUBAL SP0BT8; a complete Account, His- 
torical, Practical, and Descriptive, of Hunting, Shooting, Fishing, Badng, 
Ac. By D. P. Blaine. With above 600 Woodcuts (20 fh>m Designs by 
John Leech). 8vo. 429. 
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COL. HAWKEB'S INSTSUCTIONS to TOUNO SPOBTSMEN in aU 

that relates to Guns and Shooting. Revised by the Author's So3r. Square 
crown 8vo. with Illustrations, 18*. 

NOTES on BIFLE SHOOTINO. By Captain Heaton, Adjutant of 
the Third Manchester Bifle Volunteer Corps. Fcp. 8vo. 2s. 6d. 

The DEAD SHOT, or Sportsman's Complete Gnide ; a Treatise on 
the Use of the Gun, Dog-breaking, Pigeon* shooting, &c. Sy 'M.asksmas. 
Pep. 8vo. with Plates, 5s. 

The CHASE of the WILD BED DEEB in DEVON and SOMEBSET. 

By C. P. CoLLTNS. "With Map and Illustrations. Square crown 8vo. IQs. 

The FLT-FISHEB'S ENT0M0L06T. By Alfbbd Ronalds. With 
coloured Representations of the Natural and Artiflcial.Insect. 6th Edition ; 
with 20 coloured Plates. 8vo. 14*. 

HANDBOOK of ANGLING : Teaching FIj-fishing, Trolling, Bottom- 
fl8hing,^Salmon-flshing ; with the Natural History of River Fish, and the 
best modes of Catching them. By Efhemeba. Fcp. "Woodcuts, &s. 

The CBICKET FIELD ; or, the History and the Science of the Game 
of Cricket. By J. Pycbopt, B.A. Trin. Coll. Oxon. 4th Edition. Fcp. 
8vo. 58. 

The Cricket Tntor ; a Treatise exclasivcly Practical. By the same. 
18mo. 15. 

The HOBSFS FOOT, and HOW to KEEP IT SOUND. By W. 

Mixes, Esq. 9th Edition, with Dlustratious. Imp. 8vo. lis. 6d, 

A Plain Treatise on Horse-Shoeing. By the same Author. Post 
8yo. with Illustrations, 2s, 

General Bemarks on Stables, and Examples of Stable Fittings. By 
the same. Imp. 8vo. with 13 Plates, 15s. 

Bemarks on Horses' Teeth, adapted to Purchasers. By the same 
Author. Crown 8vo. Is. Qd. 

The HOBSE: with a Treatise on Draught. By William Youatx. 
New Edition, revised and enlarged. 8vo. with numerous "Woodcuts, 10*. 6d, 

The Dog. By the same Author. 8vo. with numerous Woodcuts, Ss. 

^e DOG in HEALTH and DISEASE. By Stonehenge. With 70 
Wood Engravings. Square crown 8vo. 15*. 

The Greyhonnd. By the same. With many Illustrations. Square 
crown 8vOi 21s. 

The OX ; his Diseases and their Treatment: with an Essay on Parturi- 
tion in the Cow. By J. R. Dobson, M.R.C.V.S. Post 8vo. with Illustrations. 

IJustreadv. 
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Commerce^ Navigation, and Mercantile Affairs. 

The XAW of NATIONS Considered as Independent Political Com- 
munities. B7 Tbayxrs Twiss, D.CJj. Siegius Professcar of Civil Law m the 
TJniversityof Oxford. 2 vols. 8vo. 305. or separately, Paet I. Peace» 12». 
PABTlLTTanlS*. 

A DICnONABY, Practical, Theoretical, and Historical, of Com- 
merce and Commercial Navigation. By J. R. M'Culloch, Esq. 8vo.with 
Maps and Plans, &0s. 

The STTTDY of STEAM and the MABINE ENGINE^ for Young 
Sea Officers. By S. M. Saxby, BuN. Poet 8vo. with 87 Diagrams, 5«.<{cZ. 

A NAXmCAL DICTIONABY, defining the Technical Language re- 
lative to the Building and Equipment of SailingVessels and Steamers, Ac. 
By Abthits Yonira. Second JSdition ; with Plates and 150 Woodcuts. 
8vo. ISs. 

A MANTTAL for NAYAL CADETS. By J. M'Neil Botd, late Cap- 
4»in B1.N. Third Editi(m; with 240 Woodcuts and 11 coloured Platet. 
Post8vo.l2«.6d. 

•«♦ Every Cadet in the Boyal Navy is required hy the Itegulations of the 
Admiralty to have a copy of this work on his entry into the Navy. 



Works of Utility and General Information. 

MODEBN G00E:ESY for PBIVATE FAMILIES, reduced to a System 
of Easy Practice in a Series of carefully-tested Receipts. By Eliza Actoh". 
Newly revised and enlarged; with 8 Plates, Figures, and 160 Woodcuts. 
Fcp. 8vo.7».6<f. 

On FOOD and its DI0ESTION ; an Introduction to Dietetics. By 
W. Beinton, M.D. Physician to St. Thomas's Hospital, &c. With 48 Wood- 
cuts. .Post8vo.l2«. 

ASULTEBATIONS DETECTED ; or Plain Instructions for the Dis- 
covery of Frauds in Food and Medicine. By A. H. Hassaix, M.D. Crown 
8vo. with Woodcuts, 17«. Qd. 

The VXHE and its FETTIT, in relation to the Production of Wine. 
By James L. Denm ait. Crown 8vo. Bs. Qd. 

WINE, the VINE, and the GEIXAB. By Thomas G. Shaw. With 
28 Illustrations on Wood. 8vo. 168. 

A FBACTIGAL TREATISE on BREWIN0 ; with Formuls for Publie 
Brewers, and Instructions for Private Families. By W. Black. 8vo. 10s. 6d. 

SHORT WHIST ; its Rise, Progress, and Laws ; with the Laws of 
Piquet, Cassino, Ecart6, (Mbbage, and Backgammon. By Major A. Fcp. 
8V0.39. 
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HIIITS on ETIQUETTE and tlie TOACKES of SOCIETY ; widi a 
Glance at Bad Habits. Brevised, with Additions, by a Lady of Rijrx. Fcp, 
8vo. 2».6d. 

THe CABOTET ULWTBE ; a Popular Digest of tlie Laws of England, 
Civil and Criminal. 19th JBditUm, extended by the Author; inoludmg the 
Acts of the Sessions 1862 and 186a. Fop. 8vo. lOs. Qd, 

HhA FHILOSOFSrX' of HEALTH ; or, an Exposition of the Fhygio- 
logical and Sanitary Conditions conducive to Human Longevity Mid 
Happiness. By Southwood Smith, M.D. Eleventh Bdition, revised and 
enlarged : with New Plates; 8vo. {JuH read$, 

HIHTS to HOTHEBS on tlxo MAHAGEMENT of (their HEALTH 
during the Period of Pregnancy and in the Lying-in Boom. . By T. BuLl^ 
M.D. Pop. 8V0.5*. 

The ICatemal Kanagement of Children in Health and Diaeaae. By 

the same Author. Pep. 8vo. 6f * 

NOTES on HOSPITALS. By Flobbngb Nightinoalb. Third Edir 
tion, enlarged ; with 13 Plans, Post 4to. 18«. 

C. M. WILLICH'S POPTTLAB TABLES for ascertaining the Value 
of Lifehold, Leasehold, and Church .Property, Benewal Pines, &c. ; the 
Public Punds ; Annual Average Price and Interest on Consols fh>m 1781 to 
1861; Chemical, Geographical, Astronomical, Trigonometrical Tables, &c. 
Post 8vo. 10s. 

THOMSON'S TABLES of INTEBEST, at Three, Four, Four and a 
Half, and Pive per Cent, from One Pound to Ten Thousand and from 1 to 
365 Days. 12mo.S8,6d, 

MATJNDEB'S TBEASITET of KNOWLEDGE and LIBBABT of 

Beferenoe: comprising an English Dictionary and Grammar, a Universal 
Gazetteer, a Classical JDictionary, a Chronology, a Law Dictionary, a Synop* 
sis of the Peerage, useful Tables, &c. Fcp. 8vo. Ida, 



General and School Atlases. 

An ELEMENTABT ATLAS of HISTOBT and GEOGBAPHT, from 

1^ commencement of the Christian Era to l^e Present Time, in 16 coloured 
Maps, chronologically arranged, with illustrative Memoirs. By the Bev. 
J. S. Bbbwbs, M JL. Boyta 8vo. 12«. 6J. 

SCHOOL ATLAS of PHYSICAL, POLITICAL, and COMHEBCIAL 
GEOGRAPHY, in 17 fUll-coloured Maps, accompanied by descriptive Letter- 
press. By £. HuaHES, P.B.A.S. Royal 8vo. 10«. 6<2. 

BISHOP BUTLEB'S ATLAS of ANCIENT GEOGBAPHT, in a Series 
of 24 full-coloured Maps, accompanied by a complete Accentuated Index. 
If ew Edition, corrected and enlarged. Royal 8vo. 129. 
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BISHOP BUTLEB'S ATLAS of HODEBN GEOOBAFHT, in a Series 

of S3 fUU'Coloured Maps, accompanied by a complete Alphabetical Lidex. 
New Edition, corrected and enlarged. Eoyal 8vo. 10s. 6d, 



Is ooiiMqvenoa of tlie rapid advanoe of 
geograpliical disoovery, and the many re* 
O0nt cnanges, through political causes, iu 
the boundaries of various countries, it has 
been found necessary thoroughly to revise 
this long-established AUas, and to add 
several new Maps. New Maps have been 
given of the following countries : PcUetHrUf 
Caiuuto, and the adjacent provinces of ffew 
Brwiutoipk. NovaSeotia, andNewfoundlandt 
the American States bordering on the 
Tad&e, Baetem Au$trcUia, and Jfeu Zea- 
land. In addition to these Maps of 
Wettem Auetralia and Taimania have 
been given in compartments: thus com- 
pleting the revision of the Map of Auetral- 
asia^ rendered necessary by the rising 
importance of our Australasian i>os«es- 
sions. In the Map of Burope^ ledand has 
also been re>drawn, and the new boundaries 



of France, ItalPt and AtuMa i 

The Maps of the three last-nami 

have been carefulh' revised. The Map of 
Switzerland has been whoUv ro-drawn, 
showing more accurately the physieil 
features of the ooimtry. Afiriea has been 
carefully compared with the discoveries fA 

LiVIKGSTOKB, BUBTOV, SPEKS, BASTa, 

and other explorers. The number of Maps 
is thus raised from Thirty to Thirty-three. 
An entirely new Ihdsx has been caof 
structed; and the price of the w<Nrk has 
been reduced from 1S«. to Half-arGnlnea. 
The present edition, therefore, will be 
found much superior to former ones $ and 
the Publishers feel assured that it will 
maintain the character which tUs work 
has so long enloyed as a popular and com- 
prehensive School Atlas. 



MIBDLE-CLASS ATLAS of GEKEEAL GEOGBAPHT, in a Series of 
29 full-coloured Maps, containing the most recent Territorial Changes and 
Discoveries. By Walter M'Leod, F.R.G.S. 4to. 6«. 

PHYSICAL ATLAS of GBEAT BBITAIK and IBELAND; compris- 
ing 80 fuU-ooiouredMaps, with illustrative Letterpress, forming a Concise 
Synopsis of British Physical Greograpby. By Walteb .M'Leod, F.B.G.S. 

Pep. 4to. 18. Qd, 



Periodical Publications. 

The EBINBUBGH BEVIEW, or CBITICAL JOUBNAL, published 
Quarterly in January, April, July, and October. 8vo. price 69. each No. 

The GEOLOGICAL MAGAZINE, or Monthly Journal of Geology, 
edited by T. Rupeet Jones, F.G.S. assisted by Henet "Woodwaed, F.G.S. 
8to. price 18. 6d. each No. 

FBASEB'S MAGAZINE for TOWN and COTTNTBT, published on 
the 1st of each Month. 8yo. price 2«. 6c?. each No. 

The ALPINE JOTTBNAL : a Record of Mountain Adventure and 
Scientific Observation. By Members of the Alpine Club. Edited by 
H. B. Gboege, M.A. Published Quarterly, May 81, Aug. 81, Nov. 30, Feb. 28. 
8vo. price 1». 6d. each No. 
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Aciok'* Modem Cookery 26 

Afternoon of Life 20 

Alcock's Residence in Japan 81 

Alpine Guide (The) 22 

JouraaUThe) 28 

Ap John's Manual of the Metalloids 11 

Araoo's Biographies of Scientific Men .... 5 

Popular Astronomy 10 

Meteorological Essays 10 

Arnold's Manual of English Literature. ... 7 

Arwott's Elements of Physics 11 

. Atherstone Priory 28 

Atkinson's Papinian ^ 6 

Autumn Holidayof aCooNTRT Parson.... 8 

Atrb'8 Treasury of Bible Knowledge 18 

Bacon's Essayt, by Whatblt fi 

Life and Letters, by Spbodino 3 

Works, by £i.i.is Spsouiho, and 

Hbath 6 

Bain on the Emotions and Will 9 

on the Senses and Intellect 9 

on the Study of Character 9 

Bainrs's Explorations in S. W. Africa .... 21 

Ball's Guide to the Central Alps 22 

Guide to the Western Alps 22 

Batldon's Rents and Tillages 17 

Berlepsth's Life and Nature in the Alps ... 12 

Black's Treatise on Brewing 26 

Blacklbv and Fribolamder's Gkrman and 

English Dictionary 8 

Blaine's Rural Sports 84 

Blight's Week at the Land's End 22 

Bovbnb's Catechism of the Steam Engine. . 16 

Treatise on the Steam Engine... 16 

Bowdler's Family Sbarspbarr 24 

Bovd's Manual for Naval Cadets 26 

Bramlet-Moorb's Six Sisters of the Valleys 23 
Brandb's Dictionary of Science, Literature, 

andArt 13 

Brat's (C.) Education of the Feelings ...'.. 9 

. Philosophy of Necessity 9 

(Mrs.) British Empire 10 

Brbwbu's Atlas of History and Cheography 27 

Bbinton on Food and Digestion 86 

Bbistow's Glossary of Mineralogy 11 

Brodib's (Sir C. B.) Psychological Inquiries 9 

Works 14 

Brown's Demonstrations of Microscopic 

Anatomy. 14 

Browne's Exposition of the 39 Articles 17 

Pentateuch and Elohistic Psalms 1 7 

Bocklb's History of Civilization 8 

Bull's Hints to Mothers 27 

Maternal Management of Children. 27 



Bunsbn's Analecta Ante-Nicana 19 

Ancient Egypt 8 

Hippolvtus and his Age 19 

Philosophy of Universal History 19 

BrTNTiN's Pilgrim's Progress, illustrated by 

Bbnnbtt 15 

Bf7RKB's Ticissitudes of Families 4 

Botlbk's Atlas of Ancient Geografdiy 27 

Modem Geography 88 

Cabinet Lawyer J7 

Calvbrt's Wife's Manual 80 

Cats and Fablib's Moral Emblems 1& 

Chorale Book for England 21 

CoLBNso (Bishop) on Pentateuch and Book 

of Joshua 18 

CoLLTNs on Stag-Hunting in Devon and 

Somerset 25 

Commonplace Philosopher in Town and 

Countiy 8 

Companions of my Solitude 8 

Coninqton's Handbook of Chemical Ana- 
lysis 13 

Contansbao's Pocket French and Englidi 

Dictionary 7 

Practical ditto 7 

CoNYBBARBand Howson's Lift and Epistles 

of St. Paul 19 

Copland's Dictionary of Practical Medicine 14 

Abridgment of ditto 14 

Cotton 's Introduction to Confirmation ..... 19 

Cox's Tales of the Great Persian War 8 

Tales from Greek Mythology 23 

Tales of the Gods and Heroes 23 

Tales of Thebes and Argos 83 

Crbsy's Encyclopaedia of Civil Engineering 16 

Cbowb's History of France 2 



D' Aubionb's History of the RefomiatioD in 

the time of Calvin 8 

Dead Shot (The), by Mabbsman 85 

Db la Rive's Treatise on Electricity 11 

Dbnman's Vine and its Fruit 28 

De Tocqobvillb's Democracy in America. . 2 

Diaries of a Lady of Quality 4 

Dtsbarli's Revolutionary Epick 24 

"Dixow's Fasti Eboracenses 4 

Dobson ontheOx 85 

Dollinobb's Introduction to History of 

Christianity 19 

Dove's Law of Storms 10 

Doylb's Chronicle of England 8 
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Edinburgh Be^ew (The) 28 

Kmce,aTale 28 

£ijjcoTT*s Broad and Narrow Way 18 

Commentary on Ephesiani 18 

Destiny of the Creature 18 

Lectures on Life of Chrirt )8 

——^^ Commentary on Galatians 18 

. - ^Pastoral Epist... 18 

— —. Philippian8,&c.. 18 

ThesMUonians ... 18 

Essays and Reviews 19 

Essays on Beligionand Literature, edited 

byMAMNINO W 

EsMya written in tiie Intervals of Business 8 



FATim^tity'i Application of Cast and 

WrcuffM Irou t^ BullJinr 16 

liiforinBtlo^ for Engineers... 16 

—^ TrtAlkc on aoili Si Millwork 16 

ririt I'riendihip 22 

FtTi Itov'a 'Wf&tlwf Boiuk 10 

YoMi^K.'$- yfoui Sif Julin Elicit 3 

Fuwj.KH'ftCuUldrJiifaaud Colliun 17 

FrMer'iMBJjaiciiiie .....*......f.. 28 

FiiiUin''ii:i,Di Alpine Ijjwayft 22 

. ^ Tour in Uuj GfiMiini 22 

Frieiid»lu CounuiJ ^^^'.i,*.*.*^* 8 

Fruin Jtdatter toSpMt-.... 8 

Fa^»ci>i(V Hif Lury of £n£UCid .■***. i 

Garratt'3 Marvels and Mysteries of 

Instinct 12 

Geological Mftgaziue 11,28 

OiLBBBT and Cbuachiu;.*s Dolomite Moun- 
tains 22 

GtwoBva's Elements of Mechanism 16 

OoKi.B*8 Questions on Bbownb'b Exposition 

of the 39 Articles 17 

Grat's Anatomy I* 

Gbxbnb's Manual of Coaienterata 11 

_—_—— Manual of Protozoa 11 

GBoyB on Correlation of Physical Forces. . 1 1 

Gryll Grange .«.» 22 

Gwu.t's Encyclopedia of Architecture .... 15 



HandlHMjk of Ane^ls^^i, by E j*i*»taft a 24 

JT * nirwTti V 51*a MMJi it? LlvinjE WCKIidCEl . . ,. 12 

^Ti^piuall WiJTld ..,.,.....,.,... 12 

'P f.^t.i.iJ * Adulturutlons £iet«ii(ed ..**^.,.^. 26 

_, ^ Urii jsh F reib wntc^r AIev ,....,. . 12 

Hawbiu'v^ Inctriu-tlQiDJi to YoQiiiGr ^puptsmsa. 25 

H^A ^y*"* Notf^ oti Sii&e Sflkootinit n . 25 

HiLffV fip*Tit^ti Concjiijest In Amencu,. .,.. 2 
H«»9CBEi. 9. EiSBj's nam the EdiDburgh 

MicL Q,iiKrl*'rli iteTitWi ^. 13 

OutUn es 4if Astnmoaiy . . , , 9 

H** ITT 0n tilt Dlfl«wt;auf Women 13 

HiKt mnu^j^'s Suuth Amitrlcisiii SkbEcliaf „„. 21 

Hih u'a <:ikD ad la n ExplcMiuy!; Exiiedlikfus „ . 21 

, Kjsjj] L^riLlkii i 111 Laiiradur , . , , 21 

HlLitii uri£LiqtieEte...«h.h'-'. — ..k «-. 27 

HnLLLA^Ttp'i Chftplera oa MentAl Pliyalolofy 8 

EiflfearE nn B^jviibtiHc Subjedii, . . , 13 

_, . Medical N ^jtet Mtid Belletitluufl. . 15 

HplmI'^ tlyatein uf burtnitry 14 

HuTiEEii &Tv4 WiLbKKii^AKnun'fl Brltilh 

FIcjm,,, *..- 12 

K()r>pij;i't MedicFiL Dictionary 4. ,--..,.,..».. 15 

Ho AB^ b'b Bitrodufit^cm io the Scripture? .... 18 

Compeodium of ditto 18 

HosaTNs' Talpa 17 

Howixx's History of the Supernatural 8 

Bural life of England 22 

. Yiiits to Bemukable Places.. . . 



HowsoN'sHulsean Lectures on St. Paul.... 18 
HcGHBs's (E.) Atlas of Physical, PoUtical 

and Commercial Geography 27 

(W.) Geography of British ffia- 

tory 10 

Manual of Geography 10 

Hulz^h's History of Modern Music 3 

Hymns from Zj^a G^ermantca 10 

IjroBLow*8 Poems 24 

Jambson *s Legends of the Saints and Mar- 
tyrs 15 

Legends of the Madonna 15 

Legends of the Monastic Orders 15 

Jambson and Eastu^ke's History of Our 

Lord 15 

Johns's Home Walks and Holiday Rambles 12 

Johmson's Patentee's Manual 16 

'— Practical Draughtsman 16 

Johnston's Gazetteer, or Geographical Dlo- 

tionaiy lo 

JoNBs's Christianity and Common Sense.... 9 



KaiiIsch's Commentary on the Old Testa- 

I ment 7 

■ ■■ Hebrew Gnunmar ,......«.. 7 

Kbmblb's Plays 24 

Kennbdt's HymnoloEiaChristlaiia 90 

KiRBT and Spbkcb's Entomology ......... .^ 12 

Lady'sTour Bound MonteBosa 22 

Landon's (L. E. L.) Poetical Works 24 

Late Laurels 22 

Latham's Comparative Philology. 6 

Bnglisfa Dictionary 6 

Handbook of the English. Lan- - 

guage 6 

Work on the English Language 6 

Leisure Hours in Town 8 

Lewbs's Bk^raidiioal History of Philosophy 2 ■ 
Lbwis on the Astronomy of the Andenta ... 6 

on the Credibility cf Early Bomaa 

History 6 

— - Dialogueon Government 6 

on Egyptologiod Method 6 

Essays on Administrations 6 

Fables of Babhius i « 

on Foreiflm Jurisdiction 6 

on Irish Disturbances 6 

on Observation and Beasoning in 

PoliUcs 6 

on PoUtical Terms 6 

ontheRomance Languages 6 

LiDDBu. and Scott's Greek- Jiinglish Lexicon 7 

Abridged ditto 7 

LINIU.BY and Moorb's Treasuiy of Botany 12 

Listeb's Physico-Prophetical Essays 19 

Longman's Lectures on the History of Eng- 
land , S 

Loudon's Encyclopssdia of Agriculture.... 17 

Cottage, Farm, 

and VUIa Architecture 17 

— Gardening 17 

_»__ Plants 18 

— Trees & Shrubs 12 

LowNDBs's Engineer's Handbook 16 

Lyra Bomesiica 21 

Eueharistica 20 

■Germanica 15,20 

: _: _: 20 

■Mystica 20 

" 20 
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Macattx^t's (Lord) Essvra 8 

. „ History of England 1 

■ Lay of Ancient Rome 24 

. Miwellttneoua Writingg 8 

Ipeechei 6 

(iwedhes on Farliamentacar 

Refi>nn. ••• 6 

Maobraib'* Africans at Home 10 

ItACDouoAi^'s Theory of War 16 

McLboo's Middle-Clara AtUu of Oeneral 

■Geocraphy K 

, Physical Atlas <tf Great Britain 

and Iceland S8 

McCi7i.loch'8 Dictionary of Commerce id 

G^oeraphical Dictionary 10 

Maquirb's Life of Father Matbew 4 

— : Rome and its Rulers 4 

Mauno's Indoor Garctener IS 

Maps from Peaks, Passes, and Glaciers .... 16 

MABSHAi.t.'8 History of Christian Missions . 3 

Mas8bt*s History of Eneland 1 

Maomdbb's Biographical Treasury 5 

GeogTHphScal Treasury 10 

Historieal Treasury 8 

Sdentiflc and Literary Trearary 13 

lYeasury of Knowledge 27 

Treaanry of NatnralHiiu»7 ^ » 

Maubt's Physical Cieoinaphy 10 

May^ Gonsttttttional History of England. . 1 

liEi.vuxB*sDigby Grand 23 

General Bouaee »...« 23 

-Gladiators 23 

" for Nothing 28 

HolmbyHoose 23 

— ■ Interpreter 23 

KateOoventnr 23 

Queen's Manes....^...« 23 

Mbndbusqbn's Letten 4 

Mbnobs* Windsor Great Park 17 

Mbbitaxji'sCH.) Colonisation and Colonies 10 

(C.) Fall of the Roman Republic 2 

... ■ Romans under the Exopire 2 

Mbrton's History of Medidoe. ..^ 3 

H11.BS on Horse's Foot 25 

On Horses* Teeth 26 

. on Horse Shoeing 25 

■ onStables 26 

Mux onLiberty 6 

on KraresentatiTe GoT«tnment 6 

on TJtilitarianism. 6 

Miu.'s Dissertations and IMscossions 5 

PoUtieal KeoBomy ».. 6 

System of Loflde 6 

MuxBB^sfilements of Chttmistry... ......... IS 

Monsbll's Spiritual Songs 20 

MoKTAou's Experiments in Church and 

State 18 

M0NT00M8BT on the Signs and Symptoms 

of Pregnancy is 

HooBB'sIrish Melodies ., 24 

LallaRookh 24 

■' Memoirs, Journal, and Correspon- 
dence 4 

Poetical Worki 24 
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